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HER MAJESTY'S THEATRE. 


FIRST NIGHT OF “DER FREISCHUTZ.” 
First Appearance of MADLLE. TITIENS. 


THIS EVENING (Saturday). April 14th, (for the first time this season) will be 
presented WeBer'’s Grand Romantic Opera, 


DER FREISCHUTZ. 


The New Scenery by Mr. Telbin, assisted by Mr. Henry Telbin and Mr. William 
Telbin. The Costumes by Mr. 8. May and Miss Dickenson. The Dances arranged 
by M. Petit. The Machinery by Mr 8, Sloman. The Decorations and Appoint- 
ments by Mr. Bradwell. Rodolfo, Signor Stagno; Caspar, Mr. Santley; Kuno, 
Signor Bossi; Kiliano. Signor Gassier; L'Eremita, Signor Foli; Ottacar, Signor 
Capello; Zamiel, Signor Taccani; Annetta, Mdlle. Sinico; Bridesmaid, Mdlle. Edi; 
and Agata, Mdile. Titiens. 


CONDUCTOR - -  SIGNOR ARDITI. 
The Opera commences at Half-past Eight o'clock. 
Prospectuses of the arrangements of the Season, and of the terms of the Subscrip- 
tion, may be obtained at the Box Office of the Theatre, open daily; and where Boxes, 
Stalls, and places may be secured. 


RYSTAL PALACE.—THIS DAY (SATURDAY). 

—BEETHOVEN’S CHORAL SYMPHONY, with enlarged Band and Chorus. 

Madame Parepa, Miss Julia Elton, Mr. Cummings, and Mr. Lewis Thomas. 
Conductor, Mr. Manns. Reserved Seats, Half-a-Crown, at the Palace. 

Nore.—‘‘ This great work has now become to the Musical Festivals of Germany 
much what the ‘ Messiah’ is to those of England; and its grand ‘ Theme of Joy’ is 
there almost as well known as the ‘ Hallelujah Chorus’ is here.”—Vide introduction 
to programme by Mr. Manns. 


’ 
HE QUEEN’S CONCERT ROOMS, Hanover Square, 
‘‘where certainly more performances of fine music have been given than in all 
the other concert rooms in Great Britain put together."—See the Pali Mall Gazette, 
Mares 10. Morning Concerts are now given under the authority of the Lord 
hamberlain. Engag ts may also be made for evening concerts, balls, bazaars, 
ce tone meetings, &c. Apply to Mr. Fisx, at the rooms.—Proprietor, 


’ 

L¥ JAMES’S HALL.—MR. CHESHIRE’S GRAND 
\ ORCHESTRAL AND HARP CONCERT, Friday Evening Next, April 20th, 
commence at Eight o'Clock. Artists—Mesdames Rudersdorff, Weiss, Rose Hersee, 
fw Laura Baxter; Messrs, W. H. Cummings, Matthison, Weiss, and Mr. Santley. 
jae Harp, Mr. Cheshire. Conductors, Signor Arprtt and Mr. Alfred MgLLON. 
j seems, es. 6d., 5s., 38., 2s., and 1s., at the Hall, The programme includes Men- 
e' — 's Overture to Athalie, with Full Orchestra (of Her Majesty's Theatre), and 
a of 20 Harpists, the most eminent in Europe, also a new DRAMATIC 
N ee The King and the Maiden,” libretto by Mr. Arthur Matthison, Music 
Wy Mr. Cheshire, with Full Orchestra and Chorus of 200 voices; Solo parts by 
- ames Rudersdorff and Laura Baxter, Messrs. W, H. Cummings and Weiss. The 

oir will also sing National Melodies, accompanied by the 20 Harps, 


PHILHARMON IC SOCIETY.—QUEEN’S CONCERT 
THIRD Gout Haxover Square.—Conductor, Proresson SrexnpaLe Bennetr.— 
cena OBOBET, 16th April, at Eight o'clock. Programme—Overture, Eury- 
Set eber; Concerto, for Violin—Mozart; Symphony, C minor—Beethoven; 
Fr ie ure, the Isles of Fingal—Mendelssohin ; March, Egmont—Beethoven. Vocalist, 
Non ~ Rebrich; Violinist, Herr Strauss. ‘Tickets at Lamporn Cock and Co.’s, 63, 
ond Street. Camppe.y Ciark, Secretary, 24, Lincoln's Inn Fields. 


| are) ¥ 

N 186 ROSE HERSEE has the honour to announce 
fom a MORNING CONCERTS (by kind permission) at Messrs. CoLLanp’s 
toe wg ednesdays, May 2nd, June 6th, and July 4th. Artistes—Mmes. Liebhart, 
Franktel ciss, Ruse Hersee, Louisa Vinning, Laura Baxter, Whytock, Leffler, Lucy 
Boul re -_ Sainton-Dolby ; George Perren, Cummings, Montem Smith, Herbert 
Geamen (4 err Fass, MM. Weiss, Lewis Thomas, Patey, and Winn. Signori 
Union.” Plann Ciabatta, and Ferranti. Mr Fielding, and the “ Orpheus Glee 
Violino (RE Ey Ascher, Walter Bache, Lehmeyer, and Willie Pape. 
Mek Pa - Weist Hill and Herr Wiener. Violoncello—M. Paque. Concertina— 
ductors—MM. G Harp—Mr. John Cheshire and Mr J. Balsir Chatterton. Con- 
. Ganz, Berger, Lehmeyer, Hargitt Kingsbury, and Mr. Benedict. 


Ticket 
Oresount, Wien” or Three for 21s., of Miss Rose Hersxs, 2, Crescent Place, Burton 


ISS ROSE HERSEE will sing Benepict’s Popular 


























CHARLES OBERTHUR’S COMPOSITIONS FOR THE PIANOFORTE. 


“SOUS LA FENETRE.” 
Serenade. Op. 174. 2s. 


(Composed in Dublin, January, 1861; copyright assigned to the firm of Lours 
Bavsr, in Dresden, in January, 1865, and published since June, 1865.) 


“A FAIRY TALE.” 
Impromptu. Op. 160. 2s, 
(Performed by Mile. Kress, Mr. Roscket.) 
To be obtained at C. Lonspatez’s, 26, Old Bond Street, London. 


ROYAL ACADEMY OF MUSIC. 
Instituted 1822. (Incorporated by Royal Charter.) 
Under the Immediate Patronage of 
HER MAJESTY THE QUEEN. 
HIS ROYAL HIGHNESS THE PRINCE OF WALES. 
HER ROYAL HIGHNESS THE PRINCESS OF WALES. 


The Easter Term commences on Thursday, April 26th, 1866. In addition to the 
usual classes of the Institution, a Junior Department is now formed for Elementary 
Instruction, and Pupils will be received in that branch of the establishmen: from the 
age of 10 years, at a Great Reduction of Terms. 

Candidates for admission must attend at the Academy for examination on Satur- 
day, 21st, or Wednesday, 25th April, at 11 o'clock. 

Royal Academy of Music, By Order of the Committee, 
4, Tenterden Street, Hanover Square, ; J. Guuson, Secretary. 
April 4th, 1866, 


EW PHILHARMONIC CONCERTS, St. James's 
Hall. Conductor, Professor WYLDE, Mus. Doc.—The FIRST PUBLIC 
REHEARSAL of the 15th season will take place THIS SATURDAY AFTER- 
NOON, April 14, at half-past two o'clock; the First Concert on Wednesday 
evening, April 18, at 8 o'clock. Programme of the music to be performed at the 
Public Rehearsal THIS DAY, April 14, and at the concert, Wednesday evening, 
April 18. Part 1.—Symphony in E flat, Schumann (first time of performance at 
these concerts),—movements: Ist movement, Allegro vigoroso; 2nd movement, 
Scherzo moderato; 3rd movement, Andante in A flat; 4th movement, in E flat 
minor; 5th movement, Allegro in E flat. Aria, Mme. Demeric Lablache—Merca- 
dante. Aria, ‘‘Una voce poco fa” (Il Barbiere), Mme. Lemmens-Sherrington— 
Rossini. Concerto in F minor (first time of performance at these concerts), ciarionet, 
Mr. Lazarus—Weber,—mov ts: 1st t, Allegro in F minor; 2nd move- 
ment, Adagio in C major; finale, Allegretto in F major. Aria, “ Non piu andrai” 
(Don Giovanni), Sig. Bossi—Mozart. Aria, “Ah quelle nuit” (Domino Noir), 
Mme. Lemmens-Sherrington—Auber. Overture, Struensée, Meyerbeer. Part 2.— 
Symphony in A major (the Italian),—1st movement, allegro vivace ; 2nd movement, 
con moto modesto; 3rd movement, andante con moto; 4th movement, presto— 
Mendelssohn. Aria, Des Bijoux (Faust), Mdme. Lemmens-Sherrington—Gounod, 
Overture, Men of Prometheus—Beethoven. Tickets for the public rehearsal, on 
Saturday afternoon, stalls, 7s.; balcony, 5s. Admission, 3s., 2s., 1s. Tickets for 
the concert on Wednesday evening—Stalls, 10s, 6d.; first row balcony, 10s. 6d. ; 
other stalls, 7s. and 5s. Admission, 3s., 2s.,1s. The following artistes are engaged 
and will appear at these concerts :—Madlle. Titiens, Mdlle. Ilma de Murska, Signor 
Gardoni, Mr. T. Hohler, Signor Mongini, Mr. Santley, Signor Rokitansky, Mdme._ 
Arabella Goddard, Mr. J. F. Barnett, Herr Jaell, Herr Straus, and others. Tickets 
at Austin’s ticket office, St. James's Hall; Chappell'’s, 50, New Bond Street ; 
Ollivier’s, Old Bond Street ; Hutchings and Romer's, 9, Conduit Street; Keith and 
Prowse, 48, Cheapside. 
HERR REICHARDT’S MATINEE MUSICALE: 
Under Royal and Most Distinguished Patronage. 
ERR REICHARDT begs to announce that his Matinee 
Musicale will take place at Dudiey House, by kind permission of the Right 
Hon. the Earl and the Countess of Dudley, on Friday, May 11th. Tickets to be had 


of Herr RetcHarpt, 10, Somerset Street, Portman Square, and of the principal 
Masicsellers. 


ILLIE PAPE begs to announce his arrival in Town 


for the season.—Address—No. 9, Soho Square, W. 


ISS BERRY GREENING will sing Horn’s popular 


“Cherry Ripe,” with variations, (¢xpressly composed for her) at St James's 





























Variations on the Carnaval of Veni: 
ice, at Mr. CHesnire’ ” : 
1, April 26th, and at the Choral Society, Epping, April ath, i cau 








Hail, April 21st; Willis's Rooms, 25th; Guildhall, 26th; Freemason’s Hall, May 
2nd ; Southsea, 10th; and St. James's Hall, 30th, 
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ISS LUCY EGERTON will sing G. B. Atten’s New 


and Admired Song “ Mary of the Dee,” at Westbourne Hall, April 17th. 


RS. TENNANT begs to announce that her Matinee 
Musicale will take place early in May.—Address, 108, Mount Street, 
Grosvenor Square. . 


i 





MR. EMILE BERGER. 
M® EMILE BERGER begs to announce to his friends 


and Pupils. that, after having completed his engagements in Scotland, at the 
end of April, he will return to London for the season. All commanications, rela ive 
to Pianoforte Lessons, Concerts, Soirées, &c., may be addressed to him, at Messrs, 
Doncan Davison and Co.'s, 244, Regent Street, London.—Glasgow, March 31st, 1866, 





M ISS FANNY ARMYTAGE will sing the soprano part 
in the * MESSIAH,” at Yeovil, 24th April. Letters, respecting Oratorios, 
Concerts, Private Soirée, or Pupils, to be addressed to 15, Park Crescent, Stockwell, S. 


a 
ANOVER SQUARE ROUMS.—MISS KATE 
MORRISON begs to announce that her Concert will take place on Wednes- 
day Evening. April 25th, 1866, to commence at Eight o'clock. Vocalists—Madame 
Parepa and Mr. Leigh Wilson. Choir of 100 voices. Instrumentalists—Pianofurte, 
Miss Kate Morrison; Violin, Mr. Burnett; Violoncello, Mr. E. Schubert. Accom- 
panyist, Mr, Alfred Carder. Numbered Stalls, 10s. 6d., or Three for 21s. ; Reserved 
Seats, 5s.; may be had of Miss Kare Mourisoy, 14, Abingdon Villas West, Keusing- 
ton; and of Messrs. Lamp RN Cock and Appison, 63, New Bond street, W. 


ISS POOLE (Mrs. Bacon) begs to acquaint her friends 
and pupils she has Removed to 6, Osnaburgh pee ren. Regent's Park, where 
may dd d 


letters, r specting Singing Lessons and Engag , 


ERR WILHELM DOEHLER, Solo Violinist, begs to 
announce that he has returned to London for the Season. For engagements, 
fur Conceris and Lessons, address, 2, Euston Square. 


ADAME FLORENCE LANCIA will sustain the 
principal parts in the Operas, Dinorah, Lucia, Maritana, and The Rose of 
Castille, during the week commencing, April 16th, at the Theatre Royal, Norwich. 


IGNOR GUGLIELMO begs to announce his return to 


town from his visit to Edinburgh.—14, Elgin Crescent, Kensington Park, W. 


ISS ELLEN BLISS (Pianiste), Pupil of Mr. Benedict, 
All communications to be addressed to her, care ot Messrs. Doncan Davison 
and Co., 244, Regeut Street. 


ISS FLORENCE DE COURCY will sing Watuacr’s 
“Song of May,” at the Messrs. Boorn's Soirée, April 18th, and at Hythe, 
April 25th, 


ly FRANK ELMORE will sing his new song, “ Airy 
Fairy Lilian,” at Westbourne Hall, April 16th; Richmond, 19:h; South Nor- 
woud, 24th; St. James's Hall, May 30th.—128, Adelaide Road, N.W. 


Rk. GEORGE JEFFERYS will sing the new song, 


‘- Outside her window,” (composed by W. Wapswortu) at Hayes, April 20th. 


ERR ENGEL will arrive in town, for the seaso., after 

a his continental engagements, on the 15th April. His Three Harmonium 

Recitals will take place at Messrs. CoLLaRD's, 16, Grosvenor Street, on Tuesday, 15th 

May; Monday, May 28th, and Monday, June 11th. Letters aud engagements to 
Messrs, CuaPPeLe and Co., 50, New Bond Street. 


ADAME LAURA BAXTER will Sing “ The Fairy’s 


Whisper" (composed by Henry Smart) throughout her provincial tour, and 
at Lincoln, April 16th; and King’s Lynn, 17th. 


ISS MATHILDA BAXTER will play Ascuer’s 


popular Romance for the Pianoforte, “ ALICE," throughout her provincial 
tour, and at Linculn, April 16th; and King’s Lynn, 17th, 


“ADEMOISELLE PAULE GAYRARD PACINI 
(First P.ize ot Pianv trom the Cuuservatoire de Paris) begs to announce her 

arrival in Loudon tor the season, Ali cummunications, respec ng engagements, 
lessous, or suirées, to be addressed, Nv, 41, George Street, Portman Square. 















































‘ MR. HANDEL GEAR. 
R. HANDEL GEAR, Professor of Singing, begs to 


announce that he is in Town for the season.—Address, 32, Upper Seymour 
Street, Portman Square, W. 


MISS BERRY GREENING. 
\ ISS BERRY GREENING (who has been hitherto 

! known to the public as Miss Berry, only) requests that all communications 
relative to lessons or engagements, either In town or in the provinces, be addressed to 


her, care of Messrs. Duncan Davison, 244, Regent Street, London, W. 


MLLE. SEZZI. 
\y ULE. SEZZI, Professor of Singing, has a few hours in 


the week disengaged, Mdlle. Szzzt can also accept engagements for concerts, 
Soirées, &c.—Aduress, 22, Upper George Street, Bryanston Square, W. 


THE PAGANINI REDIVIVUS. 


LL Letters for Concerts, Soirées, &c., &c., must be 
addressed to Henry Apams, Esq., (Sole Agent) 10, Hemmings Row, St. 
Martin’s Lane, where they will receive prompt attention. 


MR. CHARLES ADAMS 
HAYes accepted an Engagement as first principal Tenor 


at the King’s Theatre, Berlin, untii the 1st May next, all letters respecting 
om, for Operas, Concerts, and Oratorios, after that 
tr, Martin Cawood, 37, Mornington Road, Regent’s 














engagements in the United Kin 
date are to be addressed to 
Park, N.W. 


UNDER DISTINGUISHED PATRONAGE. 
ADLLES. EMILIE and CONSTANCE GEORGI 


have the honour to announce their First Matinée Musicale this season, assisted 
by eminent artists, will take place Wednesday, April 25th, at the Beethoven Rooms, 
76, Harley. Street, where tickets may be obtained of the Madiles, Gzorat, 


“TJTALCYON DAYS,” a Pianoforte piece by F. Bercer, 
and “ CLEOPATRA,” Grand March, by F. Bercer (author of “ The Band 
Published by BR. Mitis & Sons, 140, New Bond Street. 








Passes '). 


RINLEY RICHARD’S “On! pear, wHat can THE 


MATTER BE,” 38. 6d. Brintey Ricuaro's “ Rosin Avarr, 3s. 6d, 
London: R. Mitus & Sons, 140, New Bond Street, 








W. KUHE'S L’ELISIRE D'AMORE ... ore evs pod ow 46 
W. KUHE’S THE HARDY NORSEMAN ooo ove ove soo 3 6 
W. KUHE’S ROSSINI'S CORA “LA CARITA" ,., ee oer he 0 
W. KUHE'S LUISA MILLER eee eco oes eos ove 4a 
W. KUHE’S FRA DIAVOLO eee ove ose ove ose 36 
W. KUHE'S MARTHA oon oes oe ovo eve eee 4 0 
W. KUHE’'S LAGBILLA SORRONTINA eee eco ese eee 3 0 
W. KUHE'S THE MILL (German Volkslied)... pom oso on 8 6 


e*e In the Press, by W. Kons, Crispine e La Comare. 
London: R. Mitis axp Sons, 140, New Bond Street, W. 





Just Published (Gratis). 


' [HE GREAT ORINOLINE QUESTION solved’ by 

Her Majesty THE EMPRESS OF THE FRENCH. Ladies shoud at once 
obtain Gratis of their 1) aper or Corset Maker, THOMSON'S new Illustration, 
showing the veritable *‘ MOWE DE L'IMPERATRICE.” 





IGNOR GUSTAVE GARCIA and MR. WALTER 

BACHE will give their Second Morning Concert, on Wednesday, May 23rd, at 
Messrs. CouLaro's Kooms. The programme will include the Septuor, for male voices, 
from WaGnxs's “ Tannhaiiser,” aud Liszt's poéme symphonique “1'Ideale,” arranged 
by the composer fur two pianofortes, 


‘IGNOR CARLO PATTI, the celebrated Violinist, 
(Brother of Madile. Adelina Patti) has just arrived in town from Spain. All 
communications, respecting engagements for the ensuing season, to be addressed to 
Mr. Joun BuaGrove, Concert Agent, Messrs. Dearte & Co., 52, New Bond Street, W. 








MOLLE. LINAS MARTORELLI. 
\ DLLE. LINAS MARTORELLI begs to announce her 
lJ return to Lonvon, from Italy. All communications, respecting e+ gagements 
for Concerts, &€., to be addressed to her, care of Messrs. Duncan Davison and Co., 
Foreign Music Warehouse, 214, Regent Street. 





MLLE. ENEQUIST. 
pans ENEQUIST begs to announce that her engage- 


ment at the Italian Opera, Her Majesty's Theatre, will not prevent her from 
accepting engagements for Concerts, etc,—Address, 37, Golden Square. 











MUSIC AND MUSICAL INSTRUMENTS. 
ESSRS. PUTTICK AND SIMPSON will Sell by 


Auction, at their house, 47, Leicester Square, W.C. (West Side), on Friday, 
April 20th, and following day, a large collection of Miscellaneous Music, Selections 
from Private Libraries (the late Madame Caradori Allan's, &c.), Full Scores of 
Standard Works, History and Theory of Music, very numerous Musical Instraments, 
Violins and Violoncellos of the highest class, by Cremona makers, Stradiuarius, 
Guarnerius, &c.; modern 7 octave Pianoforte, by Broadwood ; 6} octave Semigrand, 
by Coliard, xc. Catalogues sent 01 receipt of 2 stamps. 








Extensive Stock of Engraved Music Plates and Copy- 
rights of Messrs. Metzler. ° 





AJ ESSRS. PUTTICK AND SIMPSON will Sell by 

: Auction, at their hou e, 47, Leicester Square, W.C. (West Side), on Monday, 
May 7th, and Four following days, the entire, very extensive, and valuable stock of 
Engraved Music Plates and Copyrights of Messrs. MreTzLer, Music Publishers, 
Great Marlborough Street, in consequence of the retirement from the businoss of Mr. 
Merz.eR, senior. This important stock comprises about 55,000 Plates, including 
many highly copyright works of every class. Catalogues are in the press, 
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FELIX-MENDELSSOHN-BARTHOLDY.* 
(Continued from page 203.) 

As a proof of his never-ending industry, I may add that, in 
compliance with pressing solicitations, he again conducted his 
St. Paul, on the 15th April, at Weimar. (He was invited for the 
19th of Aprii to Dresden, for the purpose of enhancing by his 

resence the attraction of a grand banquet given by the artists of 
that city to Cornelius, but I do not know whether he went.) In 
the same month, too, most probably at his suggestion, the idea of 
establishing a Conservatory for Music’ was first mooted in the 
Leipsiger Tageblatt. It met with a favourable reception. 

This year was as rich—for Leipsic only too much so—in tokens 
of honour.as in labour. The very first body to take the initiative 
in this respect (to mention a fact I had omitted) was the Leipsic 
University, who, in March 1836, “ propher insignia in arte musices 
merita,” created Mendelssohn a Doctor of Philosophy, a title 
which he highly valued. In June, or July, 1841, the King of 
Saxony appointed him his Capellmeister. But Frederick Wilhelm 
IV. of Prussia, who, since his accession to the throne, was constantly 
endeavouring to attratt all the great talent of the age, and attach it 
to himself, had his eye upon Mendelssohn, who was then in his capital. 
He, also, appointed him, nearly at the same time, and with a bril- 
liant prcidhg Capellmeister, and invited him to Berlin. Mendels- 
sohn could scarcely do otherwise than accept so flattering an invi- 
tation, and the footing on which he stood with the King personally 
was, and always continued, of a most satisfactory description. This 
intellectual prince took a pleasure, too, in worthily employing such 
great talent, the idea, for instance of producing Antigone with music 
on the stage emanating entirely im him. But Mendelssohn 
desired not only to lend the pinions of his genius to carry out-the 
ideas of this high patron of art, but in return for his high salary, 
to render the State some service. He was, it is true, to use the 
official a, placed at the disposal of the Prussian Minister of 
Public Worship (an expression which excited great hilarity among 
us, who were acquainted with Mendelssohn’s independent position 
and character ;) but the Minister was, on the one hand, at a loss 
how to employ properly this new and unexpected accession of 
strength, and, on the other, could not without more ado, create a 
sphere of action for it, so that Mendelssohn waited quietly for a 
while to see how he would be disposed of, not feeling at all inclined 
to remain inactive, and then soon preferred resuming his position 
in Leipsic, where there was always a field open for his labours.ft 
The intentions of the King were, however, good, and even Leipsic 
is indebted to them for many a source of enjoyment. The first 
thing, therefore, to which the King of Prussia urged Mendelssohn 
was the composition of the overture, choruses, and melodramatic 
music for the Antigone of Sophocles. Mendelssohn composed these 
during his summer sojourn in Berlin (or was it at Potsdam ?), in 
the incredibly short space of 11 days, a fact most convincingly 
refuting the opinion that this music was not the result of inspiration 
but of laborious adaptation. It is certain that Mendelssohn most 
eagerly seized on the notion of bringing nearer to the comprehen- 
sion of the present day so excellent a piece, and his classical 
education (he still read Antigone in Greek) stood him in good stead. 
With the assistance of .Ludwig Tieck, the piece was first placed 
upon the stage at the Court-Theatre, Potsdam, in conformity with 
all the rules of ag and, with Mendelssohn’s music, performed 
on the 15th October, the King’s birthday, before a select circle. 
But of the effect produced it was long before anything found its 
way among the eee at large. It was reserved for Leipsic first 
to give the world this new and magnificenent creation of her 
favourite. Concerning anything else done by Mendelssohn in 
Berlin, during the first half of this winter, we have not the slightest 
information. In the latter half, also, his labours were restricted to 
getting up two performances of St. Paul, the first of which was, at 
the express desire of the King, given in the Concert room of the 
Theatre Royal, on the 10th January, and conducted by Mendels- 
sohn himself. It is said to have gone exceedingly well, Mantius, 
who sang the part of Stephen, particularly distinguishing himself. 
The other performance, also under the direction of the composer, 
took place in the Singacademie on the 17th of February. 


+A Memorial for His Friends.” By W. A. Lameapius. Translated 
expressly for Zhe Musical World by J. V. Bripceman. (Reprodaction 
interdicted). 
T He had not even given up his residence in Leipsic. 





In Leipsic, on the other hand, even during the course 

: of the same 
eee eopadlgne though he lost cmunidanaiie time by his visita 
Oo erin, he was extraordinarily industrious. The direction of the 

eng had, meanwhile, been undertaken by his friend David, 
- we had every reason to be satisfied with a substitute, so capable 
of carrying on the institution in the spirit of Mendelssohn. At any 
rate, the magnificent overture of Meeresstille und gliichliche Fahrt 
— the master at the first concert. But of course we pre- 
_ having himself among us. And lo, before we expected it 

le came, and, on the 13th, 22th, and 25th of November succes- 

sively, conducted three magniticiently constituted concerts. : At the 
first, the Overture to Oberon and the A major Symphony were 
given. At the second, David produced a Symphony of his own, 
= Mendelszohn performed with him Beethoven's Grand Sonata. 
or Pianoforte and Violin, in C minor, besides playing some Lieder 
ohne Worte. To these were added the Overture in C to Leonore, and 
Mendelssohn's 95th Psalm (still in MS.) The concert was for the 
benetit of the Orchestral Pension Fund. At the third (the seventh 
of the Subsciption), Mendelssohn again played Beethoven’s G major 
concerto, introducing some splendid cadences; his 114th Psalm 
also, together with overture, choruses and solos from St Pau!, was 
— Thus prepared and invigorated, we could easily fast a 
ew months. This year, by the way, was a regular.St. Paul year. 
At the Musical Festival of Reichenberg in Bohemia; at Freiberg in 
Saxony (on the 20th of June ;) in Naumburg ; at Aix-la-Chapelle 
and even at La Rochelle in France, was this work performed. The 
executants at the last mentioned town were the Congrés musical 
de l'Ouest, the text being translated into French by a Professor 
Garnault. Paris followed in the year 1842. 
This year brought with it two magnificent new works by the 
master, executed, moreover, under his own direction. The first 
two months, it is true, passed simply with various reminiscences of 
his previous great fecundity: at the New Year's concert, Mad. 
Schumann, who, next to the master himself, entered more deeply 
than anyone else into the meaning of his pianoforte pieces, con- 
jured up for us, in the most charming fashion, the spirit of the 
master by her highly finished rendering of his G minor concerto. 
On the 21st January, we had a concert consisting of compositions 
by one of Mendelssohn’s pupils, a talented young Dutchman, of the 
name of Verhulst, and, after the 27th of the same month, Mrs. 
Alfred Shaw again gratified us by taking part in the concerts. She 
had just returned from a professional tour in Italy, and her style 
was even better in material finish than it was before. We heard, 
also, in these two months, the Overture of Meeresstille und gliick- 
liche Fahrt (at Herr Tuyn’s Farewell Concert, on the 31st January), 
aud that of Die Hebriden (at the 8th Subscription Concert, on the 
14th February), as likewise, at the third Musical Evening’s Enter- 
tainment, the B flat quartet (Op. 3), in which Sterndale Bennett 
took the pianoforte part, and, at the fourth (12th February) Men- 
delssohn’s stringed Quartet in D major, Op. 44. Not eg Soe 
than towards the end of February, Mendelssohn came himself, and, 
on the last day of this month, conducted the concert of the cele- 
brated harp virtuoso, Parish Alvars, when, among others, his own 
overture to A Midsummer Night’s Dream was given. Indeed, no 
virtuoso could reckon on a full concert unless he included one or 
other of Mendelssohn’s compositions among the pieces performed. 
On the 13th of March, at the 19th Subscription Concert, was at 
length produced the new work, so anxiously expected: Mendels- 
sohn’s Symphony in A minor. It was the third he had written, 
but the first to become generally known to the musical world. 
His first in C minor was a youthful effort, to which even he attached 
no very great value; the second, in A major, he had written for 
the Philharmonic Society in London, and it had not found its way 
beyond the boundaries of England. It was by this third one that 
he first proved his mastery in the highest branch of instrumental 
music as well as in every other department of his art. It is said 
that the earliest portions of this Symphony date from his residence 
in Rome, and some persons have in consequence fancied they could 
distinguish a peculiar southern colouring in it. I confess I cannot 
altogether share this opinion, and believe that anyone knowing 
nothing of its Roman origin, would not see much of the southern 
glow about it. Here again, Mendelssohn has remained quite true 


* Tt was at the first Musical Evening’s Entertaicment, on the 27th Novem- 
ber, that Mendelssohn played for the first time the “ Variations Sérieuses ° 








(Op. 54.) 
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to his character as a composer. The work is a delicate, and signifi- 
cant production, overshadowed by a gentle breath of melanc oly, 
and, in no wise striving after grand effects, opens for itself, by the 
simplest possible means, a sure path to the heart. Of the four 
movements, so closely connected with each other, it is the charming 
and invariably graceful scherzo, and the profoundly fervent adagio, 
which have met with the most lively response among the gencral 
public. ‘The work was, however, very favourably received as a 
whole, also, and at the very next concert, the last of the Subscrip- 
tion, repeated by general desire, a circumstance highly conducive 
to the comprehension of anything so profoundly conceived. 
(To be continued.) 


a 
ROYAL ITALIAN OPERA. 


Un Ballo in Maschera was followed in due succession by It Trovatore 
and La Traviata. Signor Verdi had therefore a whole week to himself ; 
and it must be allowed that the week was far from a dull one. The 
opening nights, in fact, have been both more cheerful and more 
promising than last season, Mdlle. Morensi, who made her début on 
Thursday in the part of the Gipsy, is an American by birth, and has 
the inestimable advantage of youth in her favour. If by no means a 
finished artist, she possesses a voice of better than average capability 
and a large fund of dramatic energy. That she exaggerates at times, 
and is at times apt to force her voice so as to detract from its naturally 
fine quality, is true; but her general conception of Azucena is good, 
and her earnestness springs from an anxiety to do well, which deserves 
and obtains recognition. ‘There were some striking points in her read- 
ing of the descriptive scena, “ Stride la vampa,” while the duet with 
Manrico, which follows, was good from first to last. Happily, Signor 
Mario was more like Signor Mario on this occasion than on that of 
which we had recently to speak, and his acting alone in this duet 
would have incited to emulation even a less experienced partner than 
Malle Morensi. It was worth sitting out the whole Zrovatore if only to 
listen to his perfect delivery of “Ah! si, ben mio” (Act. IIIL.), so 
forcibly contrasted with its vigorous pendent, ‘“ Di quella pira,” which 
was as full of dramatic fire as the other of tender expression. Signor 
Graziani (the Conte di Luna), a greater favourite than ever with the 
public—such is the potent influence invariably exercised by a beautiful 
voice—gave “Il balen del suo sorriso” with more than his wonted 
fervour. This and the “ Miserere” (Act. 1V.), for Mdlle. Fricci and 
Signor Mario, were the pieces which the audience insisted upon hearing 
twice. Every connoisseur is struck with the improvement exhibited 
by Madlle. Fricci since her successful visit to Milan, Her Leonora has 
ripened into a performance of genuine excellence. She has never 
given the showy cavatina, *‘ Tacea la notte,” so well as the other night; 
never thrown such feeling into the broken ejaculations of Leonora—on 
hearing the voice of her lover from within the prison walls (“ Ah! che 
la morte”); never displayed such real energy—real because spon- 
tarieous—in the spirited duet with Dj Luna, which comprises the inci- 
dent of the swallowing of the poison, and leads to the final catastrophe. 
In the last and finest scene of the opera, comprising the duet which 
terminates with the death of Leonora, the impassioned progress of 
which is arrested by the accents of the sleeping Azucena (to which 
Mdlle. Morensi gave admirable point), Mdlle. Fricci was equally to be 
praised; while Signor Mario was beyond praise, Altogether, indeed, 
this performance of J/ Z’rovatore was one to be agreeably remembered. 

La Traviata, on Saturday night, brought with it two new comers, a 
soprano and a tenor. Of the tenor, Signor Fancelli, we may say at once, 
that his pretensions are not high, but that what he does he does well 
enough to prove himself no novice. His voice, though’ small, is of very 
pleasing quality—what, indeed, the Italians call a tenorino; but it is 
seemingly flexible and quite under the control of its possessor. The 
character of Alfredo, if not so contemptible as the St. Bertrand of M. 
Feydeau, is one of the least edifying ever drawn even by a French 
novelist, and only histrionic genius of the first order could make it 
interesting. To such a qualification Signor Fancelli can hardly prefer 
a claim; he is at ease upon the boards, earnest when earnestness is 
demanded, and evidently versed in the “traditions” of the part; but 
that—added to the condition, now-a-days too rare, of being an Italian 
pur sang—is all that can be said at present. At the same time, and not 
to judge him hastily, Signor Fancelli gave several passages in the opera 
s0 well, and his performance was so generally even, that we have little 
doubt he will prove extremely useful on emergencies, and be a more 
than respectable member of the company. 

In Mdlle. Orgeni, or we are very much mistaken, M-. Gye has been 
lucky. As yet without experience, having only recently made her 
début (at the Royal Opera, Berlin), this lady exhibits precious qualities. 
She is young, has a graceful stage presence, abundance of feeling, and 
unmistakable intelligence. Then in her voice—especially the pure 





soprano tones, which are at once clear, resonant, and sweet—there is a 
freshness which of itself is an indefinable charm. In her sustained high 
notes a certain effect of limpidity, if the term may pass, leaves an 
impression on the ear peculiarly grateful and satisfactory. Of this 
several instances might have been pointed out in the course of Saturday 
night’s performance, but none more to the purpose than the air (Act. II.) 
—in which the unhappy Violetta plaintively bewails the loss of Alfredo’s 
affection, and puts her trust above, The high note at the end of 
each verse was sustained and graduated from loud to soft with a sweet- 
ness and purity of intonation not to be surpassed. Viewed as a whole 
Malle. Orgeni’s conception of the “ Traviata,” if not absolutely ortho- 
dox, is the one likeliest to rid the character of its least engaging 
aspect, Almost from the first she makes the unfortunate one appear 
reserved and half repentant, Thus the opening scenes are wanting in 
a certain “ dash” to which the public bas been accustomed ; and thus, 
on Saturday, the bacchanalian, “ Libiamo ne’ lieti calici,” in which 
Signor Fancelli was as tame as could be imagined, went for nothing, 
It was in the soliloquy, “ Ah forse lui,” however, that Mdlle. Orgeni's 
qualifications as a vocalist were set forth at large. She gave the slow 
movement with true sentiment, and the manner in which she dwelt 
upon the words uttered by Alfredo in the of the previous scene :— 


** A quell’ amor ch’é palpito,” &c. 


was alike significant and delicate. The only reproach to which this 
was open was the too strong contrast between loud and soft. Malle. 
Orgeni occasionally exaggerates her “ piano” so much, that in certain 
passages—“ gruppetti” in particular,—her voice is scarcely audible. 
This, and a tendency to excess in the interpolation of florid cadences, 
at times more original than elegant, are faults easy enough to conquer; 
and we only allude to them, being persuaded that, combined with her 
unquestionable talent, Mdlle. Orgeni will have the good sense to receive 
honest criticism as it is meant. Her happiest cadenza was the one 
introducing the quick movement, ‘‘ Sempre libera degg’ io ;” and this 
she warbled with bird-like volubility; though the movement itself 
wanted a little of the spirit and brilliancy with which it must have 
been associated in the minds of the great majority of the audience. In 
the second act—including the sentimental but somewhat dreary inter- 
view with Alfredo’s father (Signor Graziani)—Mdlle. Orgeni gave signs 
of ability as an actress from which much may reasonably be expected. 
The duet—in which she uttered all the more impassioned phrases 
with real intensity—ronsed the audience from an apathy that up to 
that moment had been the rule rather than the exception. In the last 
act, however, Mdlle. Orgeni completely hit the mark and fairly earned 
her laurels. Erom the pathetic air already mentioned (* Addio ? to 
the duet, with Alfredo, “ Parigi o Cara,” ail was legitimate as well as 
touching; and so effectively was the last familiar piece delivered by 
both lady and gentleman that the audience would not allow it to pass 
without an ‘encore ”—the only ‘‘encore” except that which rewarded 
Signor Graziani’s very Jabored delivery of the romance, * Di Provenza 
il mare, il suol.” The death of Violetta was as impressive as could 
be desired; and at the fall of the curtain there was a unanimous 
call for the new singer, whose success was thus crowned with a final 
verdict of approval. Mdlle. Orgeni, Viennese by birth, is a pupil of 
Madame Viardot, and does credit to her accomplished mistress. That 
in securing her services Mr. Gye has made a very promising acquisition, 
we cannot but believe. Gaudeat ae bona fortuna. 

Un Ballo in Maschera was repeated on Monday night (the first 
Monday performance), and La Traviata on Tuesday—Verdi five times 
in succession, In compensation, we had the Prophéte of Meyerbeer, 
on Thursday, for the rentrée of Mdlle, von Edelberg—of whom more 
anon. To-night Mdlle. Orgeni will appear as Lucia di Lammermoor. 





Govoester.—The concluding concert of the Musical Union came 
off at the Corn Exchange on Wednesday night last. It was attended 
by a large and fashionable company, and was a first-rate musical enter- 
tainment. * * * In the singing of the “ Nightingale’s Trill” and “Where 
the bee sucks,” Miss Hersee exhibited such flexibility of voice, richness of 
tone, and graceful execution, that nothing was left to be desired, except 
the hearing each over again. After a rapturous encore of the latter, 
she returned, and sang “ Charlie is my darling” with a grace and 
expression that created loud and continued applause.—( Gloucester 
Mercury, April 7.) 


Mr. Acuirar’s Matinees.—The programme of the last performance 
was as follows :—Sonata in C, Aguilar; “ Cheristana” (a romantic aud 
dramatic piece), Aguilar; Valse Caprice d’aprés I’, Schubert (No. 6,) 
Liszt; “I'he stars are brightly beaming” (transcription), Aguilar ; 
Sonata in C, Weber; Lieder ohne Worte, Mendelssohn; Fantasia on 
Incia, Aguilar; “ The birds at sunset,” Aguilar ; “ Home, sweet home,” 
Aguilar; Valse brillante, Aguilar, This, the first after Easter, was 





well attended. 
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ROYAL ITALIAN OPERA. 


Both Italian Operas commence a new season this week, It is time, 


HER MAJESTY’S THEATRE. 


The few lines that will suffice to record the performance at this 


therefore, to say a word or two about the attractions submitted by the | theatre on Saturday night (the first of the season) may be preceded by 


managers of either house to their friends and supporters, 
As Mr. Gye opens his doors first, bis prospectus may be first con- 
sidered. In a rapid survey of the history of the Covent Garden Opera 
from 1847 to the present time—ante ignem and post ignem—the manager 
dwells upon certain facts with pardonable complacency, and makes a 
ssing allusion to the existing “ happy arrangements at Court,” no 
subs with an eye to its possible influence on the fortunes of the season. 
We are then, without more preamble, made acquainted with the pro- 
mises held out, and which “ will be adhered to as strictly as circum- 
stances allow.’ ‘The first name in the catalogue of prime donne 
“ absolute "—that of Mdlle. Adelina Patti—is by no means the least 
welcome. We are told, and can readily believe it, that during the 
recess Mdlle. Patti has made a professional visit to her native Italy, 
where her merits have been thoroughly appreciated, and, moreover, 
that she hasagain been the “ bright particular star ” of the Italian Opera 
season in Paris. Into the familiar repertory of this highly gifted artist, 
still in the bloom of youth, it is needless to enter. Enough that 
besides those characters upon which she has already set her stainp, she 
is to assume several others—and among them Caterina, the romantic 
heroine of L’ Etoile du Nord, Elvira in the Puritani, and Susanna in 
Le Nozze di Figaro. She will also undertake the principal part in the 
second opera written by Meyerbeer for the Opéra-Comique (Le Pardon 
de Ploérmel), and that of Annetta in the Riccis’ Crispino e la Comare. As 
Dinorah Malle. Patti was once seen towards the end of the season 1862, 
when the impression created by her strikingly original performance 
was 80 vivid as to cause much surprise that she should never have 
repeated it. Next to Mdlle. Patti comes Mdlle. Pauline Lucca, spoilt 
child of the city which stands on either side the Spree. That Mdlle. 
Lucca would again wear the sombre complexion of Selika, the “ Afri- 
caine,” was only to be expected; equally so that she would again appear 
as Meyerbeer’s Valentine and Gounod’s Margherita; though the last- 
named character is also assigned in the prospectus both to Mdile. 
Adelina Patti and Mdlle. Désirée Artét. But these are not all. A new 
tenor having been found to sustain the picturesque character of the 
brigand chief, we may now depend upon a revival of Auber’s delightful 
comic opera, Fra Liavolo, and upon witnessing in Mdlle. Lucca the 
most piquant imaginable of Zerlinas. Her co-vperation as the page 
Cherubino, too, will materially strengthen the “cast” of Le Nozze di 
Figaro; while fresh interest will accrue to La Favorita of Donizetti by 
her essaying, for the first time, the part of the unhappy Leonora. 
Mdlle. Carlotta Patti, hitherto known only as a concert singer, and 
engaged to Mr. Gye in that capacity, is announced to appear in two of 
the grand operas of Meyerbeer, for which “ the exceptional qualities of 
her voice are peculiarly adapted.” The parts allotted to the sister of 
Adelina Patti are—the Queen, in the Huguenots, and the Princess, in 
Robert le Diable, For reasons unnecessary to specify, the admirers of 
Malle. Carlotta Patti will look forward with some anxiety to the result. 
Mdille. Artét, one of the three appointed representatives of M. Gounod’s 
most poetical heroine, has already sung both at Her Majesty’s Theatre 
and the Royal Italian Opera. Among other characters, she is to assume 
those of the Countess in Le Nozze de Figaro, Elvira in Don Giovanni, 
&c., and, being an excellent musician, may do effective service in the 
two great operas of Mozart. As Pippo, in La Gazza Ladra, though her 
Voice is at best a mezzo-soprano, she will also be welcome ; but for her 
Desdemona we t anticipate great things, that exquisite creation 
having little in sympathy with her mental or physical organization. 
The most reponsible task, however, confided to Midi. Artét is that of 
portraying the chief character in Donizetti's grand serious opera, Don 
Sebastiano, which has never yet been transplanted to the Anglo-Italian 
stage. In addition to the foregoing, Mr. Gye has retained tne services 
of the diligent and clever Mile. Fricei, secured those of an accom- 
plished English singer, Madame Lemmens-Sherrington, hitherto known 
exclusively to native opera, and further reinforced his company with 
five new ladies, of whom we know nothing beyond the facts that one 
of them, Mdlle, Aglaja Orgeni, has studied with Madame Viardot 
Garcia, under whose auspices she but lately made a successful début 
at the Royal Opera, Berlin; and that another, Madame Maria Vilda, 
from the same theatre, and also a débutante, belongs essentially to the 
tragedy queens of the lyric stage. The remaining three must speak, 
or rather sing, for themselves when the time arrives. At the head of 
the tenors We again greet the honoured name of Signor Mario, for 
whom nothing new is set down, but who will once more appear as Don 
Ottavio, and once more give “Il mio tesoro” as the worshippers of 
Mozart’s music most love to hear it. Signor Naudin, chosen by Meyer- 
beer himself for Vasco di Gama, which kept him in Paris during the 
Whole of last season, is re~engaged, and besides playing in the Africaine, 
will replace the vociferous Herr Wachtel in such characters as Arnold 





a short review of Mr. Mapleson’s prospectus, which on several accounts 
is one of very considerable interest. 

After an unusually brief preamble, in which he “dwells with much 
satisfaction” on the alterations and improvements effected last year, 
both in “the audience department” and behind the drop-scene, 
cursorily alluding to the production of Medea, Il Flauto Magico, Der 
Freischiitz, and other operas, the director of Her Majesty's Theatre at 
once proceeds to initiate the public into his proposed arrangements for 
the ensuing season. ‘The success achieved by the operas cf Cherubini, 
Mozart, and Weber warrants him in drawing still further upon the 
treasures of the past. Gluck and Spontini (who has been not quite 
accurately described as “ the Italian Gluck”) are each to contribute a 
great work to the repertory, well furnished already with classic models, 
The Iphigéniz en Tauride—the second Jphigénie, with which, in 1777, 
when 66 vears old, he redeemed the quasi-failure of Armide, and won 
an undisputed victory over his rival, Nicolo Piccini—is the best of 
Gluck’s operas, and the most likely to obtain acceptance now. The 
style in which he refers to the contest between the great Italian and 
the greater Bohemian, and the furious controversies to which it gave 
rise—controversies that, “figuratively speaking,” shook Paris “to its 
foundations”—would almost induce us to believe that Mr. Mapleson 
looked forward to a renewal of the old quarrel, and to having his 
theatre nightly filled with antagonistic Gluckists and Piccinists. But 
to secure that end he should have announced Piccini’s Jphigénie en 
Tauride in the bargain, or at any rate have persuaded Mr. Gre to 
render him that service. The best argument, however, in favour of 
this revival is that which Mr. Mapleson adduces at the end of the 
paragraph devoted to Jphigénie en Tawide. There is an Iphigénie in 
his company, as there was a Fidelio, a Medea, a Rezia, and an Agatha 
—allin one.. Without Mdlle. Titiens the production of Jphigénie would 
have been scarcely possible; with her it is not orly possible but advis- 
able. For Orestes, too, a more competent representative could hardly 
be thought of than Mr. Santley ; while in Dr, Gunz, the German tenor, 
Orestes’ bosom friend, Pylades, will, at all events, tind one intimately 
versed in the ‘‘traditions” of the part. It is only in Germany now 
that the works of Gluck, or at least some of them, keep possession of 
the stage, though Madame Viardot Garcia’s extraordinary success in 
Orfeo, which led to that opera being given at our own theatre in Covent 
Garden, with Madame Rosa Csillag as the hero, showed plainly enough 
that the Germans are not the only people capable in these times of 
appreciating so high an order of dramatic music. La Vestale is equally 
the one among the operas of Spontini most calculated to find favour in 
the present day. Here, again, the commanding qualities of Malle. 
Titiens may effectively be brought into action. The “cast” is other- 
wise strong, the part of the Chief Vestal being confided to Madame 
Harriers Wippern; that of the High Priest to Signor Marcello Junca; 
and that of Licinius to Signor Mongini, to whose exceptional voice the 
tenor music is peculiarly well fitted. Whether an opera which, 60 
years ago, enraptured the Parisians, will bear resuscitation with the 
same grace as the Medea of Cherubini, which, 10 years earlier, only 
obtained a succes d'estime, remains to be proved. Spontini, it should be 
remembered, is only regarded as a demi-classic ; aud none of his sub- 
sequent operas—not even Fernand Cortez, produced in Paris two years 
later (1809), much less Olympie and the other works composed at Berlin, 
where Spontini was the envious rival and secret enemy of Carl Marie 
von Weber—obtained anything like the unanimous applause bestowed 
upon La Vestale, his first and last great French success. The utmost 
curiosity, nevertheless, will attach to its revival. § 

In addition to Iphigénie and La Vestale, we are promised—for the 
first time, if we are not mistaken, at Her Majesty’s Theatre—Mozart’s 
most gerial comic opera, J Seraglio, 15 years older than Medea, 25 
years older than La Vestale, and 50 years younger than either—with 
Madlles. Titiens and Sinico as Costanza and Biondina, Dr. Gunz as Bel- 
mont, Herr Rokitansky as Osmin, the drunken gardener, and Signor 
Bettini as Pedrillo. Under the title of Belmont und Konstanze, oder die 
Verfithrung (Enifithrung) aus dem Serail, on July 12, 1782—tour years 
earlier than Figaro, and five before Don Giovanni—tuis charmingly 
melodious work was first performed in Vienna, in spite of the intrigues 
that perpetually barred the onward progress of Mozart. But the lapse 
of more than 80 years has robbed it of none of its freshness, It is as 
full of vigorous lite as any comic opera that could be named, besides 
being instinct with that tender grace which is one of the special attri- 
butes of Mozart’s music. . 

Another novelty is La Donna del Lago, which, though brought out 
with great Splendour and a very powerful “cast” in the early days of 
the Royal Italian Opera, has not, we believe, been heard at Her 
Majesty’s Theatre since the time of the famous tenor Donzelli. Mr. 





(@uillaume Tell), &c., leaving, of course, “high Cs” to the imagination. 





Mapleson’s “cast” has, at any rate, the advantage of including one 
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Signor Brignoli, whose beautiful voice produced so marked an impres- 
sion last year, the useful Signor Neri Baraldi, and others of less note 
swell out the list of tenors, to which, moreover, a fresh name is added 
—that of Signor Nicolini, from the Italian Opera in Paris. Signor 
Nicolini is the gentleman both competent and willing to assume a part 
for which, though competent, it appears that Signor Mario was by no 
means willing; and though to hear Mario in the delicious melodies of 
Auber has long been a wish among the habitual frequenters of the 
Opera, they would rather forego that pleasure than forego Fra Diavolo 
altogether—the seeming alternative. Then the mere fact that the 
only possible Lord Alleash—or Lord “ Koburg,” to cite the English 
cognomen manufactured by M. Scribe—is again one of Mr. Gye’s 
singularly efficient troop of barytones, increases the interest that 
would in any case attach to a revival of one of the sunniest operas of 
the most tuneful of Frenchmen. Signor Ronconi will also strengthen 
the “cast” of Crispino e la Comare, as well as reassume those familiar 
characters in which he is unrivalled, and which it would be superfluous 
toname. M. Faure, also detained in Paris last season by the A/fricaine, 
is also re-engaged. This will bring back a Don Giovanni, if not an 
ideal Don Giovanni, much nearer to an ideal Don Giovanni than the 
Don Giovanni who was his temporary substitute (M. Gassier), besides 
the Mephistopheles most in favour with the English public. M. Faure, 
too, is the best existing representative of Peter the Great; so that the 
Etoile du Nord will enjoy a fairer chance of success than it did last 
season, if only on his aecount—to say nothing of the additional attrac- 
tions of Madame Lemmens-Sherrington’s Prascovia, and Mdile. Adelina 
Paiti’s Caterina. M. Faure, the Nelu-ko ot Meyerbeer’s own choice, 
is, nevertheless, not put Cown for that character, which once more 
devolves upon Signor Graziani, who, moreover, in addition to parts he 
has played often, is for the first time to essay the Count in Le Nozze 
di Figaro—tiie Figaro being M. Faure, and the Bartolo, Signor Ron- 
coni. The basses are Si_nor Attri, always useful, always more than 
respectable ; Signor Ciampi, the would-be buffo; Herr Schmid, the 
biz-voiced ‘Teuton, who has hitherto nearly always been indisposed, 
but it is to be hoped may this time always be disposed,—for we believe 
there is but one opinion of his qualifications; Signor Tagliafico, to 
nawe whom is enough; and others, to name whom is unnecessary. 

‘The com; any, it will be admitted, is strong at all points; and as the 
available repertory is large, there will be ample opporiunity for each of 
its most conspicuous members to earn distinction. Out of the general 
repertory, which is otherwise to be drawn from at discretion, the fullow- 
ing operas are positively to be given :—L’ Htoile du Nord, Norma, Les 
Huguenots, Dinorah, Lé Prophéte, Faust e Margherita, Don Giovanni 
poner Patti as Ninetta), Robert le Diable, La Favorita, La Traviata, 

Puritani, and the Africaine. Madame Maria Vilda, one of the new 
comers, is set down for Norma, Donna Anna, and Alice (Robert) ; 
Mulle. Morensi, another, for Urbain (Les Huguenots), and Siebel (Faust) 
—so that she may be either a soprano or a contralto*; Signor Fancelli, 
a third (tenor), for Corentino, in Dinorah; a fourth, Mdlle. Biancolini 
(contralto), for the Goatherd in the same opera; a fifth, Mdlle. Fanny 
Deconei,t for Fides; a sixth, Mdlle. Orgeni, for Violetta (La Traviata) ; 
and Signor Nicolini, a seventh, for Arturo (I Puritani)—as well as for 
Fra Diavolo. The only absolute novelties in the list of operas are 
Crispino e la Comare by the brothers Luigi and Frederico Ricci, which 
was produced by an Italian company, under the direction of Mr. Charles 
Braham, at the St. James’s Theatre, in November, 1857, and the grand 
French opera of Donizetti (libretto by Scribe), which is wholly un- 
known in this country. Don Sebastien du Portugal is preterred by 
many musicians to La Favorita, though opinions are not unanimous. 
As the last grand work of Donizetti it should, however, under any 
circumstances, be heard on our own Italian stage, which has benefited 
s0 greatly by Donizetti’s genius. Don Sebastien was produced by the 
indefatigable Bergamese composer at the then Académie Royale de 
Musique et de Danse in 1843, the very evening before he produced 
Maria di Rohan at the Italian Opera, in the same capital, where he had 
already given La Figlia del Reggimento to the Opéra Comique, Les 
Martyrs aud La Favorita to the Académie, and Don Pasquale to the 
Opera Italien. Its production at the Royal Italian Opera in the style 
to which the management of that establishment has accustomed its 
supporters, and with Mdlle, Artot, M. Faure, Signor Graziani, Herr 
Schmid, and Signor Naudin in the principal characters, must therefore 
be regarded as one of the most important and interesting events of the 
forthcoming season. The incident, however, which will probably be 
anticipated with the eagerest curiosity is the revival of Mozart’s*comic 
masterpiece, Le Nozze di Figaro—not merely on account of the rich 
store of melody contained in the music, but because two such “ stars” 
as Adelina Patti and Pauline Lucca are to twinkle face to face, 





* See notice of the first night’s performance.—D,P. 


} The Prophete has already been played (on Thursday), with Mdlle. 
vou Edelberg in the part of Fides.—D.P. 








singer who belongs to the genuine school of Rossini, the part of Mal- 
colm Greme being assigned to Madame Trebelli Bettini, Alboni’s 
legitimate successor. The performance will be otherwise unusually 
interesting, seeing that the principle character—Elena, the “ Lady of the 
Lake ”—falls to Mdlle. Ilma de Murska, who last year took the operatic 
world by storm, and the rumour of whose death not very long since 
proved happily to be without foundation. The two tenor parts—James 
V. and Roderick Dhu—are intrusted to Signors Gardoni and Mongini ; 
that of “the Douglas” to Signor Junca. La Donna del Lago is the 
opera in which Signor Mongini will make his first appearance. ‘This 
famous “ tenore di forza” has not been heard in London since Oberon 
was first produced, under the direction of Mr. Benedict, when Mr, E. 
T. Smith was impresario. His re-engagement naturally encourages the 
manager to include Weber's fairy opera in his catalogue,—the part of 
Sir Huon falling to Signor Mongini; that of Rezia, as a matter of 
course, to Mdlle. Titiens; and the others to Madame 'Trebelli (Fatima), 
Madlles, Sinico and Bettelheim, Signor Stagno and Mr. Santley (Scheris- 
man). There still remains a novelty to specify— a novelty, at least, at 
this theatre. Meyerbeer’s Dinorah, “ within a very few years,” says 
Mr. Mapleson, “ presented with great completeness at the Royal 
Italian Opera” (he might have alluded in a similar strain to La Donna 
del Lago)—is to be presented expressly for the purpose of introducing 
Mdlle Iima di Murska as the herione, to her impersonation of which 
character at Vienna she is indebted for no small share of her renown. 
The other principal parts in Dinorah are allotted to Signor Gardoni, 
Mr. Santley, and Madame ‘Trebelli. If memory serves, it was as Hoel 
that Mr. Santley made his first appearance on the stage, in Mr, H. F. 
Chorley’s English version of Linorah, produced at Covent Garden 
under the joint management of Miss Louisa Pyne and Mr. Harrison 
(1859). Two operas, the absence of which last season was much 
commented on, but the re-production of which was rendered difficult 
on account of the serious, and, as it turned out fatal, illness of Siguor 
Giuglini, are now included in the list of works positively to be given. 
The Falstaff of Otto Nicolai made a genuine impression, and its revival, 
with the same “ Merry Wives” (Mdlles. Titiens and Bettelheim), the 
same Mr. Ford (Mr. Santley), a new Falstaff (Herr Rokitansky) Signor 
Junca as Mr, Paye,* and Signor Gardoni (vice Giuglini) as Fenton, will 
afford general satisfaction, More welcome stili, if possible, is M. 
Gounod’s charming pastoral, Mireille; for, although we lose the Mi- 
reille of Mdlle. Titiens, her substitute is Mdlle. Ilma de Murska, who 
is precisely suited for the character; while Signor Gardoni will be 
quite at home as Vincenzo, the basket-maker. In addition to the 
operas we have named, and selections from the available repertory 
(comprising, naturally, Fidelio, Medea, and Faust), we are further assured 
of the Huguenots, Der Freischii:z, and Don Giovanni. 

From the foregoing a tolerably fair notion of the principal singers 
engaged by Mr. Mapleson may be obtained. But there are seven new 
comers to name :—Mdlle. Louise Lichtmay (soprano), Signor Arvini 
(tenor) ¢ and Signor Verger (bass), of whom, knowing nothing, we can 
say nothing ; Mdlle, Enequist, one of our most brilliant concert singers ; 
Madame Demeric Lablache (contralto).t who was at one time in the 
Covent Garden company; Signor ‘l'asca (tenor), who played Pollio, 
with Md@ame Galetti, at the Royal Italian Opera last season; and Mr. 
Tom Hohler,§ in praise of whose singing in private circles English 
amateurs are loud. As primo buffo every one will be pleased to welcome 
back Signor Scalese; and as a rising singer, with a splendid bass voice, 
and in all respects useful, not less welcome will be Signor Foli, the 
young American cognomen, Then there are Signor Bossi, so gener- 
ally serviceable on pressing occasions; as “second ladies” (how few 
will own to that position), Mdlles, Rosalia and Edi; and as second 
tenors, four gentlemen, with titles unknown to fame. Last, not least, 
we find the name of one who has been renowned so long that Fame is 
tired of trumpeting her praises. Madame Grisi has been “ prevailed 
upon to revisit the scene of her early triumphs, &.” “ Revisit” 
seems hardly the proper word, since she does not come back to see, but 
to be seen and heard. In short Madame Grisi ix to appear in several of 
her most celebrated parts—the only one absolutely specified, however, 
being Donna Anna in Don Giovanni, a performance which will be 
rendered further noticeable by the fact that, ‘‘ on this occasion,” Mdlle. 
Titiens is to play Donna Elvira. Something explicit about the operas 
of “ Rossini, Donizetti, and Bellini,” in which Madame Grisi is also to 
appear, and in which Mdlle. Titiens bas also “ consented to take part,” 
would ‘have been acceptable ; but, perhaps, a little mystery is the wore 
likely to stimulate expectation. 





*It has just been ascertained that Sig. Junca is not coming this 
year. En revanche, we have unexpectedly got M. Gassier.—D. P. 

+ We now, unfortunately, know too much of Sig. Arvini—D., P. 

t~ Madame Demeric Lablache has been extremely well received as 
Azucena, in Ji 7'rovatore, already twice this current week.—D. P. 


§ Mr. Hohler came out on Thursday, and was well received.—D. P 
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So much about the opera. The ballet, as usual of recent years, is 
but a secondary—nay, a tertiary consideration. Three dancers new to 
London—Mdlle. Marietta Urban, Mdlle. Dor, and Mdlle. Elvira Sal- 
vioni (not the Salvioni whom we know)—are announced. Voila tout. 
‘hat the orchestra, for which the Royal Italian Opera has long been 
famous, is still to be under the direction of Mr. Costa, who has done so 
much to make it famous, might have been anticipated; as also that Mr. A. 
Harris would again superintend the business of the stage, and Mr. W. 
Beverley control the department of the painting-room. The chorus, 
we understand, is to be reinforced with some fresh voices. The theatre 
opens on Tuesday night with Un Ballo in Maschera, one of the best 
operas of the prolific, though of late years somewhat reticent, Signor 
Verdi —TZimes, March 31st. 


For the “ divertissements” Mdlles. Theodore and Morlacchi are secured 
M. Petit retaining’the position ‘he fills so well as ballet master. The 
engagement of so excellent a mus‘cian as Mr. Pittman as organist 
insures efficiency in that department—sometimes (as in Faust) of no 
little importance. ‘The band and chomns, which have lately earned 
such just distinction, are again under the able guidance of Signor 
Arditi; the -‘scenic artist” is again Mr. Telbin (assisted by Messrs, 
H. and W. Telbin), whose ready brush will find active employment in 
some of the revivals; the duties of stage manager are confided to Mr. 
W. West, and those of acting manager to Mr. Jarrett.— Times, April 9. 








BABYLON AND BETHLEHEM. 
(From the Musical Standard.) 

It was perhaps somewhat unkind to bring the compositions of Gounod 
into cloxe competition with those of Beethoven ; but no plan could have 
been devised better calculated to show the relative power of the two 
composers. In Beethoven's Mass, from the first delicious strain until 
the final cadence, all is lofty, and far removed from secularity. It 
would not strike the most frivolous hearer that any one passage required 
the accompaniment of his boot heel, “ There is nothing one can beat 
time to.” Yet are the ideas almost showered upon the listener; the 
orchestra is employed in that at once indepen ent and yet duly sub- 
ordinate manner which is so characteristic of Beethoven; and while 
the composer nowhere travels out of his legitimate sphere in search of 
effects, the ne plus ultra of effect is attained. The music of the modern 
French composer, on the other hand, as exemplified in “ By Babylon’s 
Wave,” is extravagant and strained ; eminently calculated, in fact, to 
show what sacred music should not be. We must not be misunderstood 
in this matter. We are entirely confining our remarks to sacred music, 
genuine, or so-called, and in nowise intend tiem to apply to Gounod’s 
secular compositions, ‘By Babylon’s Wave” is really a series of 
patches having little connection with each other; and in addition to 
some particular effects which are very questionable, has a considerable 
amount of musical bombast in its general make-up. The performance 
of this piece came first, and was immediately followed, and as imme- 
diately extinguished, by the Mass in C. We cannot say that there is 
not some small resemblance to sacred music in M. Gounod's setting of 
the most plaintive of psalins, and, apart from the somewhat ridiculous 
passages to be hummed by the ringers with closed mouths (or, in other 
words, through their noses), there is nothing in it glaringly offensive 
to sober taste. Even this, however, cannot be said of “ Bethlehem,” 
the other specimen of M. Gounod’s “sacred” music given upon this 
occasion. Italian Pifferari may sing sacred words to empty rollicking 
tunes; but it does not follow that an introduction of such halt-childish 
half vulgar strains into English music is desirable, In “ Bethlehem ” 
we have a tune of a calibre certainly not higher than “ Little Bo-Beep,” 
set to words celebrating the “ cradling all lowly” of the Redeemer of 
mankind, We confess that, to us, the outré character of this coimpo- 
sition is, as music, eminently distasteful, and in its association with 
sacred words, simply irreverent, 

That any one with an ordinary amount of musical skill, and without 
an atom of musical genius, could produce “ Bethlehems ” to order at the 
Tate of two or three a day we assert without hesitation. Take for 
melody any common place strain of sixteen bars in 6.8-time, which you 
may have jotted down for incorporation into a quadrille; harmonise 
the two upper voice parts in the most obvious manner upon a double 
pedal of tonic and dominant for tenor and bass; let loose your tenor 
and bass from their respective pedals towards the end of the sixteen 
bars, so that they join for a moment in a jaunty wind-up, and you will 
have something quite as good and quite as sacred as “ Bethlehem.” 
To christen your little device after some biblival locality, and take it 
toa publisher, would perhaps be rash, considering that your name is 
not Gounod, and that no one has raised the sympathy of the public in 
your favor by representing you as a martyr to “hostile” criticism ; 
but we have no hesitation in giving, as our deliberate opiuion, that the 
result of such a process as that described would be in no way inferior 
to “ Bethlehem,” and that, had “ Bethlehem” been taken anony- 
mously to Mr. Leslie with the view of securing for it a place in his 
Programme, nothing could have saved it from contemptuous rejection. 
So strong is this belief—and we challenge an appeal to the score by 
any competent  musician—that the question arises in our minds how 
far, even if he tolerated “ Babylon,” Mr. Leslie was justified in admitting 
such a pretentiously puerile composition as “ Bethlehem” into pro- 
grammes which musicians have hitherto looked upon as impenetrable 
to musical clap-trap. That the audience should have encored this 

llucid piece of « sacred” drollery was only rhaps what one expects 

ni audiences, though better things might fave been hoped from an 


CoLocne.—At his third and last lecture, on the History of 
Music, Herr Ferdinand Hiller gave an interesting and instructive 
account of the development of music, more especially opera, in 
Italy. . On the background of art-history generally the figures of 
Scarlatti, Pergolesi, and the leading representatives of the Neapol- 
itan as well as of the Venetian school; of the poets, Metastasio, 
who, for half a century, ruled the Italian stage by his librettos ; 
and of the principal singers, such as Forinelli, stood out in bold 
relief. The lecturer then passed on to the old French opera, 
characterising the lyrico-dramatic style of Lulli and Rameau. He 
next proceeded to the beginning of German opera, referring to 
Kaiser, Hasser, &c., and touching enthusiastically on the heroic 
age of Bach and Handel. He then describes Gluck’s appearance 
as the reformer of Italian opera, tracing his influence upon his 
contemporaries, especially Mozart. ‘There is a general and strong 
desire that Herr Hiller wil! continue his lectures and trace the 
different stages through which the art has passed from the time of 
Mozart down to the present moment. Herr Ferdinand Hiller has 
accepted the task of composing a Cantata for male voices for the 
festival to be held at Liége in commemoration of the ascent of the 
King of the Belgiums to the throne. He has, likewise, accepted 
the invitation of the Committee of the Mecklenburgh Musical 
Festival this year at Giistrow to conduct personally his ‘* Hymne 
an die Nacht.” 


ELBERFELD, 9th April._—(From a correspondent).—Last night I had at 
last the long-expected gratification of hearing the celebrated prima 
donna Theresa Titiens in an extra concert given here by the Elberfeld 
Liedertafel, in conjunction with the Barmer, Crefeld, and Unterbarmer 
Liedertafel. The programme was highly interesting and was con- 
structed with a view to exhibit the amazing versatility of Mdlle. 
'Titiens. who sang, among other things, the aria of Donna Anna, “ Non 
mi dir,” from Don Giovanni, a couple of Lieder ef Schumann (the 
latter of which was vociferously encored), and the duet, * Graceful 
consort,” from The Creation of Haydn. Her success was great as she 
deserved. But the culminating point of the evening was the part of 
‘Iryeborg in the celebrated cantata of Max Bruch, the Frithjos Suge, 
for barytone, soprano, and chorus. The pathos and elevated style of 
the great songstress gave such life and beauty to the music that, at 
the end of her solo, “ Herbst is es nun,” the public were literally in 
rapture. The applauses were tremendous and general, the orchestra 
gave three flourishes with their instruments and three cheers with 
their voices, and a shower of bouquets rained from nearly two hundred 
gentlemen of the chorus, fell on the frightened, at first, and then 
delighted siren, The sight was beautiful, the moment solemn and 
imposing. It was the last appearance of Malle. ‘litiens in Germany 
for this season, and was just as great a triumph as her first appearance 
at the Gtrzenich’s concert in Cologne some weeks ago. Mdlle. 
Titiens left for London this morning. Next to Mdlle. Titiens is to be 
commended Herr Hill, a very good basso-cautante, an amateur from 
Franktort. ‘his gentleman was very successful in some lieder as well 
as in the duet with Malle. Titiens, which he sang capitally. I was 
not so well satisfied with Herr Hill’s interpretation of the part of 
Frithjof, which, by the way, I should like to hear sung ‘y your 
unrivalled baritone Mr. Santley. Herr Hill sang without sufficient 
care, without any attempt at giving importance to the melodious 
passages. Nevertheless, Herr Hill is a good singer of his parts. 


Paistey.—The Paisley Herald of Saturday, April the 7th, notices 
very favourably the performance of The Creation piven reently by the 
members of the Paisley Musical Association, and points particularly to 
the singing of Mr. David Lambert, and to whe exceptional quality of 
his bass voice. Mr. David Lambert appears to be a special favourle 
in the provinces. Madame ‘Tonnelier was the soprano and Mr. Mentem 
Smith the tevor. The conductor of the association, Mr. Johu Lorimer, 





audience assembled at the invitation of Mr. Leslie, 


is highly complimented. 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 


The NEXT CONCERT takes place on Monday Evening, April 23, 


FOR THE BENEFIT OF MR. CHARLES HALLE. 


Violin, Herr Straus; Violoncello, Signor Pratt; Pianoforte Mr. C. Haz, 
Mr. BENEDICT. 





ConpucTor 


Sofa Stalls, 5s. Balcony, 3s. : 
Admission Tickets and Programmes at Chappell and Co.'s, 50, New Bond Street’ 
Austio’s, 28, Piccadilly; and at Keith, Prowse. and Co,'s, 48, Cheapside. 


“MUSICAL DEVELOPMENT,” 
A NEW WORK 
By JOSEPH GODDARD. 


In this work, from the analysis of the moral source and intention of music, certain 
principles are discovered which not only aid the due appreciation of actual musical 
works. but are sugvestive with reference to the future growth and purification of 
music, beth in form and spirit. Among Subscribers are E, F. Rimbeult, LL.D. 
J. W. Davison, Esq.; C. Steggall. Mus. Doc.; W. Chappell, F.S.A.; Miss Sabilla 


Novello; &c. 
Price to Subscribers, 5s. 
Names to be sent to JOSEPH GODDARD, 136, St. Paul's Road, 
Camden Square, London, N.W. 


TO MUSICAL LECTURERS AND PROFESSORS. 
R. JOSEPH GODDARD has the copyright of a few 


original Musical Lecturgs to dispose ot.—136, St. Paul’s Road, Camden 








\ 


Square, N.W. 


7 be Palmerin b' @libe filz du Roy Frorexvos de 





Macepone et de La Baitie Gaiane, fille de Remicius, Empereur de Constan- 
tinople, by dean Mangin, dit le Petit Angeuin. A perfect copy of this 


extremely rare Romance tw be sold for Six Guineas. 
Enquire of Duncan Davison & Co., 244, Regent Street. 








NOTICES. 

To ADVERTISERS.—The Office of THe MustcaL Wor .D is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL Wor bp. 

To PUBLISHERS AND ComMPposERs—Music for Review must be for- 
warded to the E@tor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 





TO CORRESPONDENTS. 
T. is C. R. 
Viotins aND Vioyin Maxers.—Next week. 


DEATH. 
On the 12th inst. at 42, Upper Seymour Street, Exiza Harrrree 
— of Miss Srapsacu), late of Barnstaple, Devon, in the 62nd year 
of her age. 








MARRIED. 

On the 7th inst., at St. Thomas, Portman Square, by the Rev. 
W. W. Cuampneys, Rector of St. Pancras and Cannon of St. Pauls, 
REGINALD PauGRave Simpson, of Weymouth, second son of G, E.warp 
Simrson, Exq., of Norwich, to Marta Grororna, second daughter of 
Jutes Benevicr, Esq., of Manchester Square, London. No cards, 

On the 5th inst., at Repton, Derbyshire, by the Rev. Ernest 
Hawgiys, Cannon of Westminster, assisted by the Rev. J. T. Surru, 
Incumbent of Bretby, Gzonce Jon, only son of Mr. Mrronett, Old 
Bond Street, London. to Atioe Gerauprng, only child of Mr. Joun 
Favxxyer, of Brethy Farm, Derbyshire. 


Che Musical World. 


LONDON, SATURDAY, APRIL, 14, 1866. 











| ens a correspondent of an esteemed contemporary, the Neue 

Niederrheinische Musik-Zeitung, we learn that music is pro- 
gtessing with rapid strides in the Bavarian capital. The Music of 
as it is denominated, no longer hangs, like some 


the Future, 


fearful doom over men’s heads, awaited with anxious dread by 
some, looked forward to with solicitous longing by others ; it hag 
begun to occupy the Present. In losing its mysterious mantle of 
Futurity, it has, it is true, lost a part of its nimbus, and, sacred 
creation though it be, must be content to take its place by the side 
of the poor every-day music of the Past; submit to stand a com- 
parison with the latter ; and undergo a thorough and dispassionate 
criticism. Well, the mighty phalanx which took up arms in its 
cause in Munich, and the consequent necessity of the opposite 
party’s assembling all their forces, have, at all events, contributed 
to clear up the situation and shorten the duration of the schism. 
To which side the victory will eventually incline, the Future alone 
will determine. It would be presumptuous to attempt to prophecy 
the course of events. Still it must be confessed that, for the 
moment, things wear a rather bright aspect in Munich for the 
Music of the Future. At any rate, the present conjuncture of 
affairs is attended with one good result: it enables us to forma 
correct idea of the productive power of our would-be musical 
reformers, and affords us an opportunity of hearing much that is 
new and strange. 

As yet, however, the inhabitants of Munich have stilf a chance 
of enjoying classical music and real melody, thanks to the Concerts, 
the Soirées for Chamber Music, the Oratorio Association, and the 
Operahouse. The charge of intentional exclusiveness not unfre- 
quently brought against the various managers of the above enter- 
tainments is, however, perfectly unjustified. That Herr Lachner 
does not, as a rule, neglect modern music generally is proved by 
the programmes of the celebrated grand Subscription Concerts for 
the last few years, during which these programmes have been 
most varied. But no man in his senses would expect Herr 
Lachner to treat the general public with Herr Dr. Hans von 
Biilow’s ‘‘ Réverie phantastique ” arranged for a full band. 

The Oratorio Association, too, a highly meritorious body of 
amateurs, evidently flourishing under the musicianly and strict 
management of Professor Rheinberger, most certainly does not do 
too little for the cultivation of modern as compared with older 
music. The programme of its very last concert included Joseph 
Haydn’s Stabat Mater; ‘‘Mirjam’s Siegesgesang,” by Franz 
Schubert; Eichendorff’s “ Flucht der heiligen Familie,” set by 
Herr Max Bruch (the first composition, by the way, from the 
pen of that gentleman ever publicly executed at Munich), and a 
‘* Hymn for four Female Voices and Harp,” by Rheinberger. At 
the last concert but one, Schumann’s Paradies und die Peri was 
performed. 

Those, therefore, who assert that there exists a deeply felt 
necessity for doing something more in order to keep pace with the 
times would have some difficulty in proving their assertion. But 
an opposite opinion is patronised in high quarters, and conse- 
quently—such a necessity does exist, wherover Richard Wagner, 
though living in banishment, and his partisans chuckle and rub 
their hands with delight. They have some really good “ diggings” 
here, though the days of Tristan und Isolde have gone—let us hope 
not to return in a hurry. 

Did we not know the force of a transient fashion, a passing 
‘‘ fad,” a momentary caprice, we might almost believe what every 
one has hitherto held to be an utter and sheer impossibility, 
namely, that Herr Richard Wagner's music can really become 
popular. In the streets, the regimental bands play his ‘‘ Tunes” 
(?), and the Academical Vocal Union has executed his Cantata for 
Male Voices: Das Liebesmahl der Apostel. Nay; one band- 
master, Herr Hiinn, carried away by his enthusiasm, real or 
assumed, has even arranged the said Cantata for, and had it played 
by, a reed band. The programmes of the demimonde concerts are 





literally filled with Wagner’s name. To adduce only cne example, 
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the bill of a concert given the other day in the ‘‘ Westend-Halle” 
contained, by the side of two compositions by Weber, and one 
each by Rossini and Haydn, a piece from Lohengrin, a piece from 
Tannhduser, a piece from Der Fliegende Holliinder, a ‘* Huldi- 
gungsmarsch,” by Richard Wagner, and, forming a division by 
itself : Das Liebesmahl der Apostel! 

With such a state of things, some persons might feel inclined to 
ask seriously: Has then Richard Wagner really become popular 
at Munich? ‘To this the answer must be a most decided ‘‘ No!” 
Herr Richard Wagner has not found his way into family life, and 
to take public performances as the standard of popularity would 
be both foolish and incorrect. In drawing up a concert-bill, des- 
tined to be posted all about the city, many a person—swayed by 
considerations of pecuniary advantage—flatters what he feels is the 
whim of the day, though many, doubtless, are really enthusiastic 
followers of the would-be musical reformers. But the latter, despite 
everything that may be stated to the contrary, are not, and never 
will be, popular, not even in Munich, their great stronghold. 

This was most convincingly proved lately by the performance of 
Liszt’s St. Elizabeth. It might fairly have been supposed that the 
mfre novelty of this work, which had been executed only in Pesth, 
where it had been brilliantly received, would have sufficed to 
attract the public to the theatre in shoals. To the astonishment 
of a great many people, such was not the case. The execution 
was truly first-rate, and the work was succcessful, that is to say: 
the audience applauded a great deal, and the newspaper critics 
praised much more. But that the house was half empty at the 
first performance, and three quarters empty at the sccond, despite 
the publication of the enthusiastic notices between the two, was a 
fact that none of the critics mentioned. The greatest length to 
which these gentlemen went in the way of giving the public gene- 
rally a notion of the true state of matters was to state euphemisti- 
cally that St. Elizabeth was a work to be understood only by the 
élite of musical amateurs, and, therefore, not calculated to attract 
the less highly educated masses. However this may be, the 
inhabitants of Munich have proved by their behaviour in the case 
of the Abbé Liszt’s composition that they did not consider the way 
in which the Abbé had set about the task of reforming oratorio 
the right one; that they did not think profound orchestral-painting 
recompensed them for the absence of melody ; and that, though 
they might manage to put up with poverty of truly genial ideas in 
an opera—where the composer has the action to support him—they 
cannot, and will not, stand it in a work dependent on music 
alone. 

This is as it should be. 

Let us suppose, for an instant, Tristan or Lohengrin—which, 
despite the Abbé’s peculiar and unconscious appropriation of others’ 
melodies, are really his models—performed in a concert-room ! 
Who on earth could stand it? To Beethoven, Gluck, and Mozart, 
however, we can listen at all times and in all places. The fact is: 
in the works of these great men there burns the divine fire 
which has not been given to the reforming gentlemen. The 
want of it compels them to show their originality by their ‘“ tone- 
painting,” as they cannot exhibit in their melodies or in their 
harmony. 

This overstepping of the limits of music, this confounding of 
music with the subject to be pourtrayed, is a fact on which 
Wagner himself is continually laying great stress in his critical 
effusions. For instance, in the preface to a translation of his 
librettos, he considers that the greatness of the poet depends most 
upon “ what he omits to say, in order that the Inexpressible may 
be conveyed to us even by silence,” adding, ‘‘now it is the 
musician who brings forth to clear tone what is thus not said, and 
the unerring form of his loudly resounding silence is endless 





Alas! alas! for us poor wretched sons of clay! we stretched all 
our senses to the very utmost even in opera to understand this 
‘loudly resounding silence.” But, as honest men, we were forced 
to confess that it was something too profound for us; how much 
more humbled do we not stand before it, however, when it comes 
braying down upon us without any explanatory dramatic action ! 
All we can do is to console ourselves with the conviction that the 
Music of the Future is intended for beings of a higher organisation, 
and that, therefore, we must renounce all hopes of ever seeing it 
become popular in our unenlightened and benighted age. 0, nos 
miseros ! 

In order, however, to gain anything like a true picture of the 
efforts of the musical reformers, the reader must hear something of 
the course pursued by Herr von Bulow. To say that this gentle- 
man can play the piano well is, at the present day, superfluous, and 
his playing is more than a faultless performance of compositions of 
various kinds. He penetrates the abysses of the literature of the 
piano, bringing to light treasures which enchant those who hear 
them. But there is one particular in which people do him an 
injustice, and that is the assertion that he presents them with 
a complete survey of German musical literature, and that he is 
guided by a certain amount of impartiality in the selection of 
compositions. 

In the series of performances for this season, which he brought 
to a close a short time since with the third, we find Beethoven’s 
name three times. Bach was represented by two compositions and 
Handel by one. Schubert, Joachim, Raff, and Biilow furnished 
one piece each (Biilow’s being his ‘ Réverie phantastique ”) ; 
Chopin was down for two pieces in succession, and Rheinberger 
for three small ones. Liszt heads the catalogue with eight 
compositions, most very long, and some of absolutely monstrous, 
proportions. 

Where, however, are Haydn and Mozart; where Dussek, 
Clementi, Mendelssohn, Thalberg, Taubert, Hiller, and Carl Maria 
von Weber, not to speak of Hummel, Moscheles, and others? 
These programmes speak for themselves. It is unnecessary to cast 
up the sum total. 

Such is a picture of what is being done by the Music of the 
Future. I will merely add the rumour now going the round of 
the papers that in the course of next month three concerts will be 
given in the Theatre, when compositions by Liszt and Wagner will 
be performed under the direction of Herr von Biilow. 

Though the above sketch makes no claims either to complete- 
ness or to universal acceptation, it is, despite the numerous hot- 
house laurels gathered by the gentlemen of the musical Reforma- 
tion, not without justification, as an impartial protest, dedicated 
to the expression of the sentiments entertained by a large majority 
of the inhabitants of Munich. Vv. 

—_——i—- 


DIE ZAUBERFLOTE IN A NEW LIGHT. 


Sir,—An anonymous German author has just published a pam- 
phlet on Die ee to prove that this opera is ‘“ Mozart's 
greatest masonic work.” ‘The nett proceeds of his production he 
intends devoting to a bust of Mozart for the new theatre in Leipsic. 
I should say that Leipsic, which regards itself as the musical city 
par excellence of Germany, would scarcely need the contribution 
of its anonymous and would-be benefactor, even sup g the 
“ nett proceeds” existed save in the imagination of the donor. 
The following extracts will serve to convey an idea of this strange 
lucubration :-— 

“The Queen, with her ladies, guided by the Moor, Monostatos 
makes her way into the Temple, to surprise the Priests, and sweep 
them from the face of the earth. Who will not think, in connection 
with the Queen of Night, of the Empress, Maria Theresa? Already, 
on the 7th March, 1748, the Empress had caused a hundred grenadiers 
and cuirassiers to break in upon and drive away a meeting of the first 
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Vienna Lodge. ‘Zu den drei Kanonen,’ which was founded on the 17th 
September, 1742, and to which, among other persons, her husband, 
Franz I., belonged. About eighteen Freemasons were arrested and 
made prisoners. Their trial was attended by the Cardinal-Archbishop 
of Vienna and the Papal Nuncio. According to the tradition, Franz I. 
was present in the Lodge when the soldiers entered, and escaped only 
with difficulty from the pursuit of the intruders by a back staircase. 
Among the oldest inhabitants of Vienva a story has been preserved up 
to the present day to the effect that, in order to be certain on the sub- 
ject, Maria Theresa, accompanied by a lady in whom she placed con- 
fidence, and clad in male attire, followed her husband into the Lodge, 
but soon left it, as she found no female there. Finally, in 1764, an 
edict was issued, by order of the Empress, abolishing Freemasonry in 
all the Austrian States. 

« But while we are reminded by the Queen of Night of the Empress 
Maria Theresa, we need not go far to understand what is the meaning 
of the Moor, Monostatos (i.e., He who stands alone): it is the Papal 
priesthood and its adherents, the monastic orders. Sarastro commancs 
seventy-seven blows on the soles of his feet to be administered to the 
Mvor, who boasts of his ‘ watchfulness,’and had striven to gain Pamina’s 
love. Such stripes Born (Sarastro) had really dealt out in his Specimen 
Monachologiz Methodo Linwano (Vienna, 1783), published in German 
under the title of Jgnaz Loyola Kuttenpeit:cher (Munich, 1784). 

“Under the Prince Tamino we are justified in understanding 
Joseph II. Though that monarch was not, like his father, a member 
of the Craft, he was brought up by him and reverenced his principles, 
which Born represented both inside and outside the Lodge. He was a 
Freemason without the apron; for this reason he afforded Freemasons 
protection in his dominions, as is proved by his autographic Cabinet 
Order of December 12, 1785, in which he commands all provincial 
authorities to afford Freemasons perfect liberty and protection. 
| fi‘ If we recognise the Empress in the Queen of Night, the significa- 
tion of Pamina, the daughter of the sovereign, is found: she is the 
noblest essence of the Austrian people, while Papageno and Papagena 
represent the harmlessly joyous and pleasure-serking part of their 
character. Pamina is snatched from the supervision of her mother by 
Sarastro and his priests. A brighter time had dawned upon the 
Austrian people, a morally nobler and morally freer spirit had found 
its way among them. 

“The Austrian people (Pamina) espouses Joseph II, (Tamino), and, 
despite the prohibition of Freemasonry, looks back, even at the present 
day, to the time in which Freemasonry was allowed and protected in 
Austria under Joseph II.” 

After this, I would strongly advise the author of the above to 
take a few other operas in hand, and display to the uninitiated 
their hidden meaning. Suppose he were to commence with Sig. 
Verdi’s Zrovatore. Might he not prove that this popular work is 
nothing but a dramatic and operatic symbol of the religion of the 
ancient Chaldeans, as represeuted by Azucena, whom I have as 
much right to look on as their descendant as I have to trace the 
Empress Maria Theresa, under the lineaments of the Queen of 
Night. Butrersrop. 

0 
To the Editor of the McsicaL Wortb. 

Sir,—The fight, that has been going on between theatrical 
managers, directors of music halls, and proprietors of concert rooms, 
has now come to an end—for the present, at any rate. ‘The theatres 
endeavoured to shut up the music halls on the ground that, having 
only music and dancing licences, they represented ballets which 
were of the nature of stage plays. ‘The music halls, instead of 
replying to this attack, fell upon the unoffending concert rooms, 
which they sought to close on the plea that they had set at nought 
the provisions of the ridiculous “ ‘l'wenty-fifth of George II.,” by 
which it is rendered illegal to give musical performances before 
five in the afternoon. ‘The music hall directors so far succeeded in 
their onslaught upon the concert rooms that they induced the 
Middlesex magistrates to withhold the ordinary license from the 
Queen’s Concert Rooms in Hanover Square, where certainly more 
performances of fine music have been given than in all the other 
concert rooms in Great Britain put together. To interfere with 
the management of the Queen’s Concert Rooms on the presumption 
that ‘‘ rogues and vagabonds” were in the habit of collecting there, 
and that it would be convenient for the police not to let them 
assemble before five in the afternoon (which was really the mean- 
ing of the objectionable clause), was a little too absurd; and a 
communication from the Lord Chamberlain to the Middlesex 
magistrates has relieved the proprietor from the obligation imposed 
upon him to keep his premises closed througout the day. 

Orto 





HER MAJESTY’S THEATRE. 


Notwithstanding the absence of the expected new prima donna, 
Malle. Lichtmay, and of the new exp»cted tenor, Signor Arvini, who 
were to have taken important parts in the first performance of the 
season, the subscribers and the public on Saturday night were not 
doomed to disappointment. Mr, Mapleson’s company is sufficiently 
strong to meet such emergencies. The opera was Jl Trovatore, and 
the manager was able to find, at a few days’ notice, not only an intelli- 
gent and capable representative of Leonora in Mdlle. Sinico, but, at a 
few hours’ notice, a more than respectable Manrico, in Signor Stagno. 
Malle. Sinico has displayed her efficiency in so many operas, whether 
her task was to sustain principal or subordinate characters, that of her 
competency to sakauie that of Verdi’s most popular heroine there 
could not be the slightest question; and the encouraging applause of 
the audience testified to their entire satisfaction. Signor Stagno, for 
whom a printed apology was circulated, had not so fair a chance. 
He was suffering from cold, which, added to the very short time 
allowed him for preparation, was a more than ordinary disadvantage. 
He nevertheless met with every indulgence, and acquitted himself 
much better than could have been anticipated under the circumstances, 
He was more than once heartily applauded, and called forward after 
“ Di quella pira.” The Azucena was Madame de Meric Lablache, who 
will be remembered as contralto at the Ruyal Italian Opera in 1849 and 
1850—a thoroughly practised artist, with a voice of rich quality and 
considerable acquirements asan actress. Her impersonation was remark- 
able for dramatic intensity, and her success was unequivocal. Of Mr. 
Santley’s Cunte di Luna it is unnecessary to say more than that the fav@- 
ite air, Ll balen del suo sorriso”’—which it is impossible to sing better 
than it is sung by our eminent English barytone, whose familiarity with 
the Italian language puts him as much at ease upon the Italian as upon 
the English stage—was unanimously called for again. The part of 
Ferrando was allotted to Signor Bossi, that of Inez to Malle. Edi. 
Signor Arditi met with a hearty greeting on taking his place at the 
conductor's desk—a well-deserved acknowledgment of unquestionable 
merit. After the opera the National Anthem was given. 

The opera on Tue-day night was Jl Trovatore, for the first appear- 
ance of Signor Arvini—of whom more anon; that for Thursday was 
I Puritani—tor the unexpected return of M. Gassier, and first appear- 
ance of Mr. Hohler, of whom also more anon. To-night we are pro- 
mised Ler Freischiitz, for the “ rentrée” of Mdlle. Titiens. 





Drury Lane THEATRE.—The lease of this theatre, recently for- 
feited, has not yet been granted to any claimant. 


MpbLLe. Louise Licutmay, who was to have appeared in Jl 
Trovatore on the opening night of Her Majesty's Iheatre, has 
arrived in London to fulfil her engagement with Mr. Mapleson. 


Signor MaRcELLO Junca, we regret to see, will not form one of 
the company at Herr Majesty's Theatre this season. 


Sianors GARDONI AND StTaGNo have both been laid up with 
orp. aga temporarily depriving Mr. Mapleson of two tenors 
at a stroke. 


Sr. Aueustine’s Leorure Hann, Hieusury New Park.—Mr. M: 
Glen Wesley gave a very attractive concert at the above suburban 
hall on Friday, April 6th, which brought together a very numerous and 
highly respectable audience. The first part was devoted entirely to 
Haydn’s Seasons, the performance of which was creditable alike to band, 
chorus, and priucipals. ‘The second part, being miscellaneous, seemed 
more to the tastes of the Highbury folk, and several pieves were received 
with great enthusiasm. Foremost of them were two new songs intro 
duced by Herr Reichardt; Goldberg’s romance, “ The Reproach ;” and 
a new song, composed by Herr Reichardt himself, called “You must 
guess.” Both were eminently successful and the latter redemanded, 
when the popular German tenor gave instead his own song, “ Thou art 
so near and yet so far,” which seemed to delight the hearers beyond 
measure. Herr Goldberg’s romance was given in French, the words 
by Victor Hugo—* Si vous n’avez pas rien & me dire’’—and is very 
taking and well-written for the,voice, and is sure to be heard of again. 
It pleased immensely. Herr Reichardt sang both songs admirably. 
Miss Rose Hersee gave M. Gounod’s “ Berceuse” and Herr Ganz’s song, 
“ The nightingale’s trill,” in her best manner, the former obtaining the 
largest share of applause. Mr. Lewis Thomas was encored, and most 
deservedly, in Mendelssohn's “ I’m a roamer,” which he dashed off with 
infinite spirit, exhibiting the fine power and quality of his voice to great 
advantage. Signor Piatti played Bach’s Prelude, Sarabande, and 
Gavotte for the violoncello, and had an eminent success. The chorus 
sang several glees steadily and in good time. The concert altogether 
was a very agreeable one, and reflected much credit on Mr. Glen 
Wesley's taste and feeling, 
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PARIS. 
(From our own Correspondent.) 


Il Don Giovanni at the Grand Opéra of Paris! I beg pardon ; 
I should have said ‘* Don Juan.” ‘hat makes a difference. It is 
Don Juan, not Don Giovanni, which has been produced at the 
Opéra. Had it been Don Giovanni the authorities no doubt 
would have shown respect for the composer. The Gallic traduc- 
tion of MM. Emile Deschamps and Henri Blaze de Bury allows a 
large licence to the manager, of which he has not failed to take 
advantage. Don Giovanni is in two acts; the Don Juan of the 
Opéra is augmented into five. The finale to the first act of Don 
Giovanni is one of the most masterly and complete concerted 
pieces in music, to alter, or interrupt, any og of which is an 
insult—a desecration— a mockery. ‘The finale to the Opéra Don 
Juan is altered and interrupted with a vengeance. In the Minuet 
scene is introduced a newly-concocted ballet, upon which the 
greatest possible pains and care have been expended, and which 
indeed makes the sensation of the evening. To give the ballet a 
seeming cohesion with the opera, select themes have been borrowed 
from Mozart's eehens, sonatas and quartets—the most striking 
being the Turkish March trom the sonata in A major, which con- 
stitutes the final movement— to supply pas for the dancers. What 
would be thought of such an act in England? But the subscribers 
to the Imperial Academy love ballets and would shrug up their 
shoulders at so simple a thing as the minuet, and, you know, with- 
out a ballet the National Theatre could not exist ; andso M. Emile 
Perrin is bound to conciliate the dancers. I must own that the 
ballet is a brilliant affair abstractedly considered, and would, under 
other circumstances, and with other music, of course, be tolerated, 
nay, admired, by your correspondent. The young ladies of the ball- 
scene who figure in the ballet are as like angels as book-muslin, 
rosettes, rouge and short petticoats can make them. 

I must needs repeat the cast of the characters. Don Juan is 
sustained by M. Faure; Leporello by M. Obin Don Ottavio by 
M., or Signor, Naudin ; Masetto by M. Carron; the Commen- 
datore by M. David; Donna Anna by Mdlle. Marie Saxe ; Donna 
Elvira by Madame Gueymard; and Zerlina by Mdlle. Marie 
Battu. The ladies are not well suited. Mdlle. Saxe seems to 
think that force only is required to give effect to Mozart’s music. 
She has strong moments certainly in the great scene of the first 
act, and now and then declaims the air “ Or sai chi l’onore”— 
which she carefully transposes—with energy and passion; but 
altogether her inferiority in Donna Anna to what she is in Selika 
in the Africaine is remarkable. Madame Gueymard bawls even 
louder than Mdlle. Saxe, and the two roar so lustily in the 
trio of masks that r M. Naudin is drowned, as to his voice, 
between the two. Malle. Marie Battu is out of her element in 
Zerlina, but she struggles womanfully against the peculiar re- 
quirements of the music. M. Naudin is a tamer Ottavio than even 
Rubini, and, as he cannot sing the music a millionth as well, 
ana, moreover, as he is every way unsuited for the character, I shall 
leave you to guess the effect he produced. If M. Obin had a spark 
of comic humour in his composition—one spark—and if he had 
a tolerable voice—which I am told, without believing, that he 
once had—and if he could, possessing that comic humour and 
tolerable voice, enter in the remotest degree into the spirit of the 
character, he might, with exceeding care and attention, do something 
with Leporello. As it is, he does nothing with Leporello. M. Faure 
is proclaimed by several respectable judges to be the best Don Juan 
extant. The ‘“ best” he certainly is in the truest and most direct 
acceptation of the term. Never was a less wicked Don Juan than 
the popular French barytone. With his good humoured face aud 
imperturable features, with his perfectly quiet demeanour and 
gentlemanly bearing, he seems as if his true mission on earth was to 
rescue womankind from destruction instead of compassing their 
Tuin. In this way the Don Juan of M. Faure is really and truly 
“best.” That he sings the music admirably I need not inform 
you. Have you not heard him at Covent Garden, where, you 
may thank your planes, you are shortly about to hear him again? 

The band, sirtagthened without Mozart’s permission, was excel- 
lent throughout, and the chorus, equally, sans the composer's in- 
tention, very good, 

I fear I cannot chronicle Don Juan at the Imperial Opéra as a 
great success. I would if I could. I have intimated that the 
artists are unsuited to the music. I may add that the music is 





unsuited to the French people. Abstract music is hardly after the 
hearts of the great dramatic nation. To please them everything 
must be “sensational.” There is nothing of the kind in Don 
Giovanni, and so Mozart’s opera will have but a short life, and 
that not a merry one. After a few days MM. Naudin and Faure 
join Mr. Gye’s company at the Royal Italian Opera, and then, I 
suppose, Dun Juan will be quietly laid on the shelves of the Opéra 
until their return—perhaps after. 

Malle. Adelina Patti has been suffering from cold, as has also 
Madame Penco, ‘The indisposition of the former prevented the 
performance of I/ Barbiere, which I went to see a few nights since ; 
and the indisposition of Madame Penco prevented Norma from 
being given, which I was not very anxious to attend. The Italiens 
closes very shortly, and all I can say of it is that a more lame, 
manent, and shallow season has not been remembered at the 
Salle Ventadours than that of 1865-6. M. Bagier will do his 
utmost to bring out the Duke de Massa’s opera before the theatre 
closes. The Duke is one of the most strenuous patrons of the 
Italian theatre. 

The last soirée at Rossini’s was one of great interest. Two new 
vocal compositions of his were introduced, the one entitled ‘* Laz- 
zarone,” sung by Signor Delle-Sedie; the other, called * Il 
Poveretto,” sung by Signor Gardoni. Both were encored. On 
being complimented, Rossini answered, ‘‘Ce sont deux chansons 
de cabaret, et il ne faut pas les prendre pour autre chose.” Signor 
Tamburini and Mdlle. Vitali sang the duo from Don Pasquale, and 
the great ex-barytone and Mdlle. Rossine Bloch a duo from 
Semiramide. I hear that Signor Tamburini sang wonderfully 
well, and displayed vocal powers and a facility that many a great 
barytone of the present day might envy. It is said that Madame 
Grisi contemplates, at her really final benefit at Her Majesty’s 
Theatre, playing Ninetta in La Gazza Ladra, and that she 
intends asking Signor Tamburini to undertake his great part of 
Fernando. If she ask him he will certainly not refuse. 

On Sunday last the Society of the Concerts of the Conservatoire 
gave its third oncert Extraordinaire. The programme was as 
follows:—Symphony in A major—Mendelssohn; “O Filii” 
double chorus)—Leisring; Overture to Leonora—Beethoven ; 

horus of Hunters, from Euryanthe—Weber ; March from Tann- 
hduser—Wagner. 

On the same day, at the Cirque Napoleon, was given the Seventh 
Popular Concert of Classical Music, with the subjoined selection :— 
Symphony in B flat, No. 4—Beethoven ; Adagio and Scherzo, from 
Symphony ‘‘ Le Printemps”—Ferdinand Hiller; Concerto in A 
minor, for pianoforte—Robert Schumann ; Air from the ballet of 
Prometheus—Beethoven ; Overture to Ruy Blas—Mendelssohn. 
M. Jaell was the pianist in Schumann’s concerto. 

Paris, April 11. MontaG@vueE SHoor. 





MapaME ARABELLA GopDDARD has returned to town from 
Boulogne-sur-mer. 

Her Mavesty’s THeatre.—Signor Gassier, whose name was 
unannounced in the prospectus, has been engaged for the season. 


MADEMOISELLE TiTIENs.—This gifted artiste arrived early last 
week at Hamburg from Hanover and Cologne, where she had been 
reaping a golden harvest. She was received on her arrival by the 
Civic Guard and the excellent band of their regiment. She had an 
address presented her by M. Shinckel, the principal merchant (and 
one of the leading senators). She made her appearance at the 
Hamburgh Opera, in Fidelio, for which performance the whole of 
the tickets were sold at fabulous prices four weeks before, so that 
Madlle. Titiens (whose terms are half the total receipts), received 
something like 300/. for her night’s performance. She performed 
again on Saturday last, as Valentine in Les Huguenots, when @ 
grand demonstration was made by the city in honour of their 
eminent townswomen, who has rendered herself as popular by her 
extraordinary private acts of charity as by her public benefactions, 
having sung, on different occasions, fourteen times gratuitously for 
raising the funds to build the splendid new church of St. Nicholas, 
which is now in course of construction by the celebrated English 
architect, Mr. Gilbert Scott. Notwithstanding most munificent 
offers to remain, she departed from ———— direct for London 
on Sunday last, and appears this evening at Her Majesty's Theatre 
in Der Freischutz. 
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To the Editor of the Mustcau Wort. 

Sir,—Mr. Gye’s programme for 1866 contains not only a foretaste of 
the season now at hand, but also an aftertaste of all the seasons that 
have gone by since the first establishment of the Royal Italian Opera 
nearly twenty years ago. It is of the nature, then, of an historical 
document, and, Jike other historical documents, is open to criticism. 
We are told, for instance, at the very outset, that when the Royal 
Italian Opera was opened in 1847 ‘‘the English public were for the 
first time made acquainted in some degree with the manner in which 
a lyric drama ought to be presented to them.” ‘“ Apres moi le déluge,” 
said Talleyrand. ‘“ Avant mot le chaos,” says Mr. Gye. Operatic 
atiuirs, however, were not in an absolutely chaotic state in England 
from the first introduction of Italian opera at the beginning of the 
eighteenth century until the conversion of Covent Garden ‘Theatre 
into an opera house in the middle of the nineteenth. It is more or less 
true that “until that period no attempt had ever been made to place 
permanently before the public any other than operas of the old Italian 
répertoire ;” but it is not at all true that in these works “ none but the 
most meagre employment of scenery, costume, and orchestral and 
choral power had ever been thought necessary.” The “ orchestral 
power” employed at the Royal Italian Opera, under the direction of 
Mr. Costa, in 1847 was all but identical with the “ orchestral power” 
employed by the same conductor at Her Majesty’s Theatre in 1846 ; 
while, as regards principal artists, surely Grisi, Mario, Tamburini, and 
L.ablache were able, “in some degree,” to show the public how the 
chief parts in various operas, from Don Giovanni to Don Pasquale, 
ought to be sung. To the successive managers of the Royal Italian 
Opera, and above all to Mr. Gye, belongs the merit of having produced 
Meyerbeer’s operas and other werks of the grand five act Académie 
pattern in a becoming style of scenic magnificence. We had not such 
fine scenery in the old days; but, on the whole; we had better singers, 
which is always something, especially in those ‘operas of the old 
Italian répertoires” mentioned so slightingly in Mr. Gye’s programme. 
Certainly a large number of * grand operas’ have been brought out at 
Covent Garden, and in appropriately grand style. The expenditure in 
dresses and decorations must have been enormous, But since an appeal 
is made to history, how many singers of the first class and of the highest 
merit have been introduced to the public by the managers of the Royal 
Italian Opera during the nineteen vears of its existence? I can count 
exactly six—Alboni, Bosio, Tamberlik, Graziani, Patti, and Lucca; 
and it is certainly satisfactory to think that of these six three remain 
to us and form part of the company engaged for the coming season. 

Since the sccond final retirement of Grisi, Mr. Gye has sought 
in vain for a “ robust” soprano capable of taking the Norma, Lucrezia, 
aud Semiramide parts. Lotti, Penco, Lagrua, Galetti, have all been 
tried, and have all been found wanting. Now a new experiment is to 
be made in the person of Madame Marie Vilda, or Marie Wild, as she 
is called at the Berlin Opera, where she has lately been singing with 
great success, Madame Vilda is to make her first appearance as 
Ncrma—a part in which every robust soprano thinks she is sure to 
succeed, but in which so many have broken down of late years at the 
Royal Italian Opera. If Madame Vilda also tails (which we sincerely 
hope may not be the case), and if it is an absolute necessity to repre- 
sent Norma every season, the only thing to do will be to entrust the 
part to Mdlle. Patti or Madame Lucca, or first to the one, and then to 
the other. It would be both novel and interesting to see a young and 
pretty Norma; and, in spite of our London traditions on the subject, 
there is no reason why Norma should be represented as more than 
twenty or twenty-two years of age. There is nothing in the piece to 
justify the preposterous belief that it was a middle-aged priestess of 
whom Pollio became enamoured and whom he ultimately betrayed.* 

Besides Madame Maria Vilda and the two singers just named (who 
between them could certainly play all the soprano parts ever written 
better than any other two singers), Mr. Gye has engaged a new light 
soprano, Mdlle. Aglaja Orgeni, who will be heardf for the first time in 
the part of Violetta in La 7raviata; Malle. Carlotta Patti, who will 
sing tie music of Margherita in Les Huguenots and of Isabelle in Robert 
le Diable; Malle. Artot: and Madame Lemmens-Sherrington. No 
mezzo-so; rano or contralto of the highest merit has appeared at the 
Royal Italian Opera since the departure of Madame Alboni; but even 
Madame Nantier-Didiée has yet to be satisfactorily replaced. With 
this view the services of three mezzo-sopranos or contraltos have been 
retained. First among them must be mentioned Madame Fanny 
Deconei, for whom the great dramatic characters seem to be reserved, 
and who will make her début as Fides in Le Prophéte. Malle. Marietta 
Biancolini is set down for the unpretending part of the goatherd in 
Dinorah ; while Mdlle. Morensi will appear as Urbano and Siebel.t 





* How about the childrens’ ages ~—D: P. 
t Las been heard.—D. P. 
t Las appeared (as Azucena).—D. P. 








It will be very hard if neither of the three makes a success. All I 
know about them at present is that Madame Fanny Deconei comes 
from the Royal Theatre at Hanover, Mdlle. Biancolini from the San 
Carlo at Naples, and Mdlle. Morensi from the Royal Opera at Copen- 
hagen. Two new tenors, Signor Nicolini and Sigoer Fancelli, have 
joined the company, which still includes Mario, Brignoli, and Neri- 
Baraldi. Nicolini, who sang with great success at Paris this winter, 
will undertake the part of Fra Diavolo to Madame Lucca’s Zerlina, and 
that of Arturo (in J Puritani) to Mdlle. Patti's Elvira, Signor Fan- 
celli, if not absolutely a second tenor, is apparently not a first teuor of 
any great pretensions, for the only part yet assigned to him is that of 
Corentino in Dinorah. I must not forget to mention that Signor 
Naudin, the original impersonator of Vasco di Gama, has been re- 
engaged, after an absence of two years,* and that he will appear as the 
hero in Meyerbeer's opera, in place of Herr Wachtel, whose high C’s 
and C sharps will this season be dispensed with. M. Faure, original 
representative of Nelusko, also returns to Mr. Gye, but, in accordance 
with operatic etiquette in such matters, will leave Graziani in pos- 
session of the part, which he was the first to sustain in London. ‘The 
list of baritones and basses comprises the names of Faure, Graziani, 
Ronconi, Attri, Ciampi, Tagliafico and Schmid. 4 

The company, taking it altogether, is very strong; its strength 
lying, above all, in the soprano and in the baritone department. What- 
ever Madame Maria Vilda and Mdile. Urgeni may turn out,t Adelina 
Patti and Pauline Lucca cannot fail us, and we shall this season hear 
these delightful singers together in Figaro. With Patti as Susanna, 
Artot as the Countess, Lucca as Cherubino, and Graziani, Ronconi, 
Faure, and Neri-Baraldi in the men’s parts, Mozart’s comic master- 
piece will be represented to perfection. Figaro will evidently be one 
of the great attractions of the coming season. We may expect to have 
it at Her Majesty’s Theatre as well as at the Royal Italian Opera. At 
the former establishment (which is also particularly strong in sopranos 
and mezzo-sopranos) the three women’s parts will be assigned to Mdlle. 
Titiens, Mdlle. Ilma de Murska and Madame Trebelli. Another cast 
by which the strength of a cummpany may well be tested is that of Don 
Giovanni. In this opera the three principal female parts are assigned 
to Madame Maria Vilda (Donna Anna), Mdlie, Adelina Patti (Zerlina), 
and Mdlle. Artot (Donua Elvira), Faure resumes his old part of Don 
Giovanni, and Mario his still more ancient character of Don Ottavio; 
while Ciampi, Ronconi and Schwid appear as Leporello, Masetto and 
Il Commendatore. 

Two novelties, or quasi-novelties, are promised— Crispino e la Comare 
and Don Sebastiano, or Dom Sébastien, to call it by its original half 
French, half Portuguese title. Crispino e la Comare, by the brothers 
Ricci, the composers of Scaramuccia, is little more than a series of vocal 
waltzes; but the music is lively, and the worst that can be said of the 
piece is that it is deadly lively. Even this, however, would be too 
much to say of Donizetti's lugubrious five-act opera, which is without 
any admixture of liveliness at all. Asa general rule, all operas in five 
acts are sufficiently heavy. ‘The French can sit them out as they sit 
out Roland 4 Roncevaux and other lengthy works, which would be found 
intolerable in England, where the tedium of a long performance is not 
broken by entr’actes half an hour long. But even the French could 
not stand Dom Sébastien, though we are assured that, “among the 
great number of operas composed by Donizetti, his Don Sebastiano has 
been held by continental critics to be, of its class, his grandest and 
most perfect work.” That saving clause, “ of its class,” is admirable ; 
for Donizetti only wrote this one opera in five acts.t Indeed, how 
many composers have even written one opera in five acts that has kept 
the stage in any part of the world outside France? Ouly Meyerbeer,|| 
and we know what becomes of the Huguenots—the most popular of all 
Meyerbeer’s great works in England—at the Royal Italian Opera, where 
it is considerably abridged, and by that very abridginent, in the opinion 
of many persons, improved. The management of the Royal Italian 
Opera has always had a weakness for spectacular works, though scarcely 
one of the five-act operas has been found so attractive as the Barber of 
Seville, with Patti, Mario, and four bare walls. Whatever be the fate 
reserved for Don Sebastiano, Mr. Gye, with or without that work, will 
have an unusually large number of attractive performances to offer; 
and the subscribers would do well to remember that until the very last 
moment there is always a chance that Don Sebastiano may not be pro- 
duced at all. SHAVER SILVER. 

P.S.—Bother Lavender Pitt!—S. 8. 


{Bother him !—D. P.] ; 





* One year.—D. P. 
+ She has turned out very good.—D. P. 
} How about Les Martyrs and La Favorita ?@—D. P. 


|| How about Masaniello, Gustave III., Moise, Guillaume Tell, La Juive, 
Faust, &., &¢., &.?—D. Peters. 
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MILAN. 
(From our own Correspondent.) 

Since my last, the season at La Scala has come to an end, and I 
should think that, taking it in a pecuniary sense, it has been highly 
successful, Iam sorry that I cannot say so much musically speaking. 
The last performances given were of Meyerbeer’s Africaine, and, to 
say the truth, they were an immense improvement on the first repre- 
sentation, when, as I told you, all was in disorder and everything went 
b:dly ; but the succeeding performances were really respectable, and if 
not perfection were at any rate more creditable than we are usually 
accustomed to at La Scala. The theatre was crowded to the ceiling on 
each of the eleveu representations, and, as a reserved seat cost 15 or 20 
franks, you can imagine that the impresario has made money. During 
the season about 49 representations were given, viz., 26 of Halevy’s 
Ebrea,1 Il Trovatore,6 It Templario,5 La Favorita, 11 L’Africaine, 
and 8 ballets, Cleopatra, Fiammelia, and another which made a tremen- 
dous fiasco and was only given one night. Of the singers, Mdlle. 
Fricci has been the star of the season and she is really a most 
useful artist, but still 1 cannot entirely agree with the writers in the 
* local papers, who try to make her out a Pasta, a Malibran, or a Titiens ; 
but tne Milanese public must have a star and a pet. It is an inconstant 
public, for I remember well that in 1864, at the same theatre, Malle. 
Lotti della Santa was the idol of the public and was re-engaged for 
1865 (with almost three times the salary of Mdlle. Fricci this year); 
and yet her reception was anything but flattering, and now people 
wonder how they could have ever thought her a great artist. ‘Then, 
again, there is Mdlle. Ferni, who created an immense furore at the 
Carcano Theatre in this city, last autumn, in Norma and Otello, and 
was pronounced a wonder ; and, nevertheless, on returning to sing La 
Favorita at the La Scala, she has been barely tolerated; and who 
knows if it would not be the same with Mdlle. Fricci? As another 
instance, the tenor, Signor, or Herr, Steger, on his appearance in 
Halevy’s opera L' brea, was pronounced one of the greatest tenors of 
the day, because he happened to represent a part peculiarly adapted to 
his German method of singing ; but when he was afterwards heard in 
Norma and in the Africaine, it was discovered that after all he was a 
very poor artist ;—and so we go on. 

There is some talk of giving Meyerbeer’s opera again in the autumn. 
In the meantime we have the Teatro Cannobiana open for the 
spring Opera season, or rather, I should say, it was opened for one 
night, but the failure of the company engaged was so marked that at 
present, pending the engagement of another company, it remains 
closed. On the first (and ast) night of the season, the king, Victor 
Emanuel, who was in Milan for a few days, honored the theatre with 
his presence, and the opera given was one of Donizetts’s earlier works, 
J/ Ajo nell’ Imbarrazzo. The theatre was crowded, but the perfor- 
mance was a very scandal, and the artists (with the exception of the 
bufi, the Brothers Fioravanti) such as vou might expect to hear at 
Bartholemnew Fair. ‘he rage of the public was immense, and, notwith- 
standing the presence of Majesty in the theatre, frequent and unmis- 
takable signs of disapprobation were expressed, but yet suppressed. 
When, however, his Majesty had left the theatre, at the beginning of 
the second act, the audience rose en masse, and as it were with one 
voice cried aloud ‘‘ Basta” (enough), and the curtain fell in the midst 
of the scene in an uproar of groans and hisses. Ifthe management had 
ventured to proceed with the opera a serious disturbance would have 
taken place. ‘I'he ballet shared the fate of the opera. 1 supose the 
theatre will re-open in a few days with a new company. A new 
opera, Claudine, by Signor Cagnoni, is announced, At the Theatre 
‘“‘Radegonda,” J? Don Giovanni 1s being given, the part of the Don 
being sustained by an English baritone, Mr. Walter Bolton, and 
remarkably well he sings the music. He has a voice of charming 
quality and will do, As an actor, he is not de premier force. He 
was considerably applauded. The once celebrated Marini is the 
Leporello, but the other mémbers of the company are below mediocrity. 
An operatie company is announced also for the Nuovo ‘l'eatro Re for 
the coming mouth. La Sonnambula, Il Trovatore, &c., are among the 
Operas to be given. 

Miss Clara Barnett, daughter of John Barnett, the composer, has 
been engaged as prima donna for the spring season at Moltetta in the 
Neapolitan provinces. Mr, Vernon Rigby, a tenor who will be 
remembered as singing at Mellon’s concerts some two or three years 
s1nCe, Is also studying here, and his master, Sangiovanni, tells me that 
asa light tenor he is likely to make a career. Lastly, our country- 
woman, Madame Paimieri, has just arrived in Milan from Florence, 
where she has been singing with immense success, This lady has a 
great name in Italy and has already sung in nearly all the great theatres 
and with no small credit to herself. In the autumn and winter she will 
be the prima donna at the Teatro San Carlo, Naples, Anavs. 





MADLLE. Marre TaGLiont.—Previously to quitting the stage 
for good, in order to marry Prince Windishgriitz, this lady will 
give a farewell performance at the Royal Operahouse, Berlin. 


Mr. Batre.—Our most popular dramatic composer was present 
at Her Majesty’s Theatre on Thursday evening, to witness the 
début of his old pupil, Mr. Tom Hobler. 


TESTIMONIAL TO Dr. Wytpz.—On Thursday evening, April 
5th, at the private concert given at St. James’s Hall by the 
students of the London Academy of Music, at the termination of 
the first part of the programme, Miss Abbot and Miss Fanny 
Baker, two of the students, after a very graceful and appropriate 
speech made by the former young lady, presented to Dr. Wylde, 

rincipal of the Academy, a magnificent gold crystal watch, 
beautifully chased and engraved, together with a massive gold 
chain and seal, on the part of the students, ‘in token,” as the fair 
orator avouched, “‘ of their grateful esteem and admiration of his 
valuable instructions as a teacher, and the invariable kindness and 
untiring interest with which he has superintended their studies, 
fostered their talents, and encouraged their efforts for success.” 
The feeling which characterised the youthful speaker's address 
contributed as much to enhance the value of the gift as the graceful 
manner in which it was tendered. Dr. Wylde returned thanks in 
an appropriate speech, and concluded by giving the students a 
word of advice and encouragement, earnestly recommending to 
their consideration the noble art which they had selected to follow 
as a profession, and to throw into its accomplishment all their 
talents and energies. 

The following is the insciption engraved on the watch :— 


PRESENTED 
TO 

PROFESSOR WYLDE, Mts. Doc., Cantas., 
BY 


THE STUDENTS OF THE 
LONDON ACADEMY OF MUSIC, 
AS A TRIBUTE OF ADMIRATION 
FOR HIS GREAT TALENTS, 

AND IN 
GRATEFUL APPRECIATION 
OF 
HIS UNVARYING KINDNESS. 


Rocuester.—A dramatic entertainment was given at the Theatre- 
Royal, on Wednesday evening, April 4th, by the officers of the Royal 
Marines, L. ‘I’. The pieces performed were An Ugly Customer, The 
Jacobite; and Cool as a Cucumber. The following gentlemen plaved in 
the different pieces :—Captain R. F. Tayler, Lieutenants J. A. Sweney, 
Phillips, Hume. and Baldwin; assisted in the female parts by Miss C. 
Lindon, Miss Fortescue, and Miss Hambleton. The acting, with the 
brilliant exception of Captain Tayler, was hardly above the amateur 
average: the “ professional” indifference of the ladies being occa- 
sionally in strange contrast to the demeanour of the maulier players 
with whom they were associated. The band of the corps composed the 
orchestra, and its playing was one of the principal features of the even- 
ing. The house was well attended. —R. S. G. 

Croypox.—The Literary and Scientific Institution gave a concert 
last week, when the following artists assisted :—Madame Rudersdorff, 
Miss Florence de Courcy, Miss Palmer Lisle, Mr. H. Buckland, Mr. 
Dyson, Mr. Svendsen, and Mr. Henry Baumer. The audience were 
well pleased with the entertainment, and redemanded Wallace’s “Song 
of May,” which was charmingly sung by Miss Florence de Courey ; as 
well as ‘She wore a wreath of roses,” sung by Madame Rudersdorff; 
and “ The gipsy’s laughing song,” sung by Mr. Buckland. Mr. Henry 
Baumer played some solos on the pianoforte, by Mendelssohn and 
Weber, in his best style ; and Miss Palmer Lisle sang a new song by 
Mr. George Perren, which was much applauded. The concert was 
under the direction of Mr. Dyson. 


Mz. Joun Cuesntre.—We have much pleasure in calling the atten- 
tion to the concert announced in our columns of to-day of this eminent 
Harpist’s Grand Orchestral and Harp Concert at St. James's Hall on 
Friday evening next, Assisted by such an arrayed talent we doubt 
not that he will have, as he merits, a bumper. 

Erratum.—In our notice last week of the New Philharmonic Society, 
it should have been,—Miss Elisa Mori showed a decided talent as a 
pianist in the duet for pianoforte and violoncello with M. Paque, instead 
of by Messrs, Paque and Henseler; and the voval music was sustained 
by Miss A. Hirst, and by Mrs. G. Brocklebank. an amuteur, who sang 
Molique’s “ When the moon,” and a song “I love thee” (encored) ; 
also,—Mr. Frederick Davison was the director for the evening (not the 
conductor). 
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Beaumont InstiTuT1on.—The last concert of the season was given 
on Wednesday evening. The vocalists were Madame Parepa, the 
Misses Emilie and Constance Georgi, and Miss Edith Wynn, Messrs. 
H. Bond, L. Thomas, and Sims Reeves. Herr Carl Rose was the solo 
violinist, with Messrs. F. Mori and A. Carter as accompanists to the 
pianoforte. Madame Parepa was encored in her songs, “ The Nightin- 
gale’s trill” and “ Five o'clock in the morning.” The Misses Georgi, 
in Venzano’s waltz duet and Macfarren’s Two merry gipsies ” received 
loud and well merited applause; whilst in “ Non piu mesta” Mlle. Emilie 
Georgi displayed her fine voice and dramatic style to great advantage 
and was recalled. Mr. Sims Reeves was in splendid form and sang in 
his brightest and most finished manner Balfe’s « You'll remember me ” 
and Blumenthal’s “« Message,” and received a loud encore in both. Mr. 
Herbert Bond gave some popular songs in very good style, and Mr. L. 
Thomas was very successful in his contributions to the programme. 
Herr Carl Rose, ina violin solo by Vieuxtemps, displayed great execution 
and an excellent tone. The “Spinning wheel” quartett from Martha, 
executed by Miss E. Wynn, Miss E. Georgi, Mr. Herbert Bond, and 
Mr. L. Thomas, closed the concert. The room was crowded. 

Basu Bazoox. 

Moire. Marre Kress has been appointed Kammervirtuose to the 
King of Saxony. This is considered a mark of great honour. There 
ave but two artists who at present hold such a distinction—Herr F. 
Kummer, the violoncellist, and Mdlle. Krebs. 

Winpsor.—At the last concert of the present season of the Royal 
Glee and Madrigal Union, selections from the works of Mendelssohn, 
Pearsal, Bishop, &¢., were given, and Professor Bennett’s May Queen 
took up all the first part of the programme, Miss Annie Cox, Mr. 
Hunt and Mr. Briggs were the principal vocalists. Mr. F. Burgess 
was the accompanist. The Choral Society have selected Acis and 
Galatea for the last concert of the season, to be given at the end of 
April. 

—_—— Classical Harmonist Society at its last concert gave, 
for the first time, Handel’s oratorio Joshua. The Belfust News Letter, 
in a notice, alludes to the principal vocalists, Miss Fanny Armytage, 
Miss Franklein, Mr. Norman Kirkby and Mr. Leigh Wilson, thus :— 
“ But the gem of the part was the delightful air for soprano, ‘ Hark ! 
"tis the linnet,’ in which Achsah breathes forth, in the softest strains, 
her attachment to the young warrior. Miss Armytage sang this with 
expressive sweetness. The duet, ‘Our limpid streams,’ by Miss 
Armytage and Miss Franklein, was given in a manner finely suggestive 
of the pastoral scene which the duct describes. Mr. Wilsou’s § With 
redoubl-d rage returns’ produced a favorable impression. Miss 
Franklein was encored in ‘ Heroes, when with glory burniig,” as was 
also Mr. Norman Kirby in the grateful and gentle air, ‘Shall I in 
Mamre’s fertile plains?’ ” 

Monsieur Juuvien has been intrusted with the carrving out the 
musical arrangement on the occasion of the closing of + The Working 
Men’s Exhibiiion” at the Guildhall, Tuesday next, 17tn inst. The 
Lord Mayor and Mr. George Peabody will distribu'e the prizes to the 
successful competitors in the exhibition on the oveision. Besides M. 
Jullien’s band, the band of the Royal Artillery (under the direetion of 
Mr. Smyth) will assist. 

Sr. Pererspurc.—Halevy’s Juive, the book translated into Russian, 
is drawing full houses at the National Theatre. 

BreverELD.— Beethoven's Mass in C, OQ, 85, was given at the second 
Subscription Concert of the Vocal Asso:iation, The solos were sung 
by Madile. Regan and Herr Pirk, from Hanover, who previously sang 
some airs from the Creation. 

Hanover.—It is said that the immediate reason why Count Platen 
resigned his post as Intendant of the Theatre Royal was that the king, 
on being applied to by the offender, remitted the fine imposed by the 
Count upon Herr Sontag, a member of the dramat ¢ company, for some 
alleged neglect of duty. It is not yet known who is to be the Count’s 
successor. 





MUSIC, &c., RECEIVED FOR REVIEW. 
Loneman, Green, & Co.—Beethoven’s Letters, translated by Lavy WALLacr. 
Nove.io & Co.—** All creation groans and travails,” a hymn, by Woxsey Srant- 
FoRTH. 








Adbertisements, 








DR. STOLBERG'S VOICE LOZENGE, 
For invigorating and enriching the voice, and removing affections of 
the throat, 


AS maintained its high character for a quarter of a 
century ; and the flattering testimonials received from Grisi, Persiani 
Lablache; and many of the Ciergy and Statesmen, fully establish its great virtues 
No Vocalist or public speaker should be without it. To be obtained of all 
Wholesale and Retail Chemists in the United Kingdom, 





FOURTH EDITION!! 
THE VOICH & SINGING 


ADOLFO FERRARI. 


The great success of Signor ADOLFo Ferrari's celebrated method for The FORMA- 
TION and CULTIVATION of the VOICE for SINGING, has necessitated a 
FOURTH EDITION (Revised and Augmented), which is published, price 12s, 
London: Duncan Davison & Co. 244, Regent-street. W. 
And may be obtained of Signor Ferran, at his 1 id , 32, Gl ti 
Hyde Park, W. 





Terrace, 





RINLEY RICHARDS’S New Song, WARBLINGS 
AT EVE. Poetry by H. Farnig, Adapted to the melody of the celebrated 
Pianoforte Romance, by the Composer (BRINLEY Ricarps). 38s.; free fur 19 stamps, 


OBERT COCKS & 00.8 NEW PIANOFORTE, 
MUSIC, Allat Half-price, with an extra Stamp for postage, 
MMANUEL LIEBICH’S She Smiles, Peaceful 


Slumber, Ballade, The Cuckoo, Shylie Bawn, Tue Good Old Times, 4s, 
Annie Lisle, Evening Chimes, The Woodpecker, and The Musical Box, 3s. each, 


ORNATZKI’S Ever Thine (Ast), Prés du Berceau, 
The Hunter’s Horn, and Benediction. 3s. each. 
LPHONS WEYGAND’S Reveille Toi Enfant, Dors 
Mon Ange, and Séche tes Larmes. 38. each. 
London: Rosert Cocks & Co., New Burlington Street, W; 


THE ART OF SINGING. 
Wallworth’s Course of Study and Practice for 
THE VOICE. 

NEW, ORIGINAL, AND MODERN, 

Full music size, 7s. 

London: Hawmonp and Co., (late Jullien's) 5, Vigo Street, W., and of the Author, 


at his residence, 86, Wimpole Street, W. 


HORTON C. ALLISON’S NEW COMPOSITIONS 
FOR THE PIANOFORTE. 


LE FANTOME. Etude Romanesque a se 
MARATHON. March = = = =#© = «= «& 
LA FLEUR DE LIS. Valse Joyeuse - = = 


London: Accener and Co., 86, Newgate Street. 


COSTA’S ORATORIO OF “NAAMAN. 


Octave, inlimpcluth . . . 7) 











Pianoforte Score, 

In cloth bards . 

Folio Edition . ; ° ° . ° . ° . 
Futt Score . ° ° + Turee Guineas, 

All pub ished in separate numbers. Also, arrangements for the Pianoforte, in two 
books, as Solos, 5s. each. and Duets, 6s. each, by W. H. Caxtoorr. 


Lampory Cock, Anvisoy, & Co., 62 & 63, New Bond Sireet, corner of Brook Street, W. 


“VIENI LA BARCA E PRONTA.’’ 
BARCAROLA 
A due Voce, 
Composta e dedicata alla Signora Costaxza Anna Ds Roruscnitp. 

Del Maestro 

GOLDBERG. 
Price 4s. 

London: Duxcan Davison and Co., 244, Regent Street, W. 


IN THE PRESS. 





a 





“The Rustic Quadrille” 

“Golden Spray Valses” ~- 

“Summer Night’s Polka” - 

“Oriental Galop” - - - - 


All with Cornet Accompaniment. 


ALSO 
T. Brown's New Christy Minstrel Songs. 
“The Hole in the Garden Wall” - - - 80 
“Sweet Bird Come Sing” - - - - 
“T’m Waiting at the Gate” - - - 

N.B.—All the above Handsomely Illustrated. 


London: Duncan Davison & Co., 244, Regent Street, W, 
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Classical Branoforte Music. CHAPPELL’S 


EDITED BY 


ROBERT BARNETT. nsIta Alagazine 


USEFUL PRACTICE. 
A first series of Sonatas, Rondos and Airs, selected from the best Authors. 
No. 1. Steibelt’s Sonata, Op. 50 secseessssereereeesererdlt A see ee 

Beethoven's Sonata, No. 2, Up. "49 as 
Haydn’s Rondo ........... 
Hummel s Romance and Rondo .. rae 
Steibelt’s Somata....c..cccscccesceceees 
Clementi’s Sonata, Op. 32. scaknesed 
Dussek’s Rondo, Rule Britannia oe 
Kalkbrenner’s Rondo..........04 s00e0 
Dussek’s Rondo ........ ae 
Clementi’s Rondo, Op, 21.. washeekaes 
Woelfl’s Rondo ......... gdadecd 
Dussek’s Air with Variations . aaa 
Sterkel’s Andante .....0.ccccccecccecsecees 
Haydn's Rondo (from Op. 17) .. siplabivomisideass 
®eethoven’s Rondo, No. 1, Op.  ernenigas 
Mozart's Three Waltzes Seale ak tee 
Beethoven’s Sonata, No. 1, Op. 49 
Beethoven’s Swiss Air aated 
Beethoven's Rondo, No, 2 , Op. 61- 
Schmitt's Air with Variations, “Da. Petit 

MMMM cdicsed ded can cancen tds sda scedescarzesss 
Se ‘hlesinger’s Rondino Sgdind seeks 
Kalkbrenner’s Air with Variations 
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VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers. 
Post Free, 1s. 2d.; or Three for 3s. 4d. 


53 Chappell's Popular Church Services. (Second Selection.) 
52 Chappeli’s Popular Church Services. (First Selection.) 

Twenty-five Scotch Songs, with words. 

Christy Minstrel Songs. (Sixth Selection.) 

Christy Minstrel Songs. (Fifth Selection.) 

Christy Minstrel Songs. (Fourth Selection.) 

Thirteen Stancard Songs of Shakespeare. 

Twenty Sea Songs, by Dibdin, &c. 

Hymns for the Christian Seasons, for domestic use. 

One Hundred Welsh and English Melodies for the 

Pianotorte 

One Hundred Scotch Melodies, arranged for the Pianoforte 

One Hundred Irish Melodies, arranged for the Pianoforte, 

Fifty Operatic Airs, arranged for the Pianoforte. 

Valses by D'Albert and other eminent Composers. 

Christy Minstrel Song Book. (Third Selection.) 
Dussek’s Rondo, * La Matinée” 8 A Fashionable Dance Book, for the Pianoforte. 
Hummel’s Indian Rondo «in E minor Country Dances, Reels, Jigs, &c., for the Pianoforte. 


2 
shri d Buckley Mi Airs, for Pi le 
SONAT AS, RONDO S, AND AIRS. 5 Christy Minstrel Songs. (Second Selection.) 
(Second Series. , Selected from the most celebrated Composers. A Christmas Album of Dance Music. 


No. 1. Dussek’s Sonata, Oe BB i siciis cacceessacs .in B flat... The Juvenile Vocal Album. 
Steibelt’s Rondo .. eee Beethoven's Sonatas. Edited by Charles Hallé (No. 6), 
Clementi’s Sonata (from Op. 24). Sete ER i flit... Beethoven's Sonatas. Edited by Charles Hallé (No.5). 
Clementi’s Sonata, Op. 11 ........... 4 ie Beethoven's Sonatas. Edited by Charles Hallé (No.4). 
Dussek’s Variations, Op.71 . Ten Contralto Songs, by Mrs. R. Arkwright, &c. 
Hummel's Brilliant "Rondo 8 Beethoven's Sonatas. Edited by Charles Hallé (No. 3). 
H: iydn’s Sonata ,.,....00 Ae Five Sets of Quadrilles as Duets, by Consies Albert, &c, 
Clementi’s Sonata, No, 1. Op. 33. a Thirty Galops, Mapas, &c.. by D’Albert, &c. 
Sterkel’s Rondo ......... s Sims Reeves’ most Popular Songs. 
Dussek’s Sonata, No 2, Op ), "40. Thirteen Popular Songs, by Barker, Linley, &c. 

’ =r oe aes B i Oe ees 3 Twenty-five Juvenile Pieces for the Pianoforte. 
Duserk’x = Consolasion” ... oa Twenty-one Christy Minstrel Songs (First Selectioa.) 
Clement i « Sonata, No. 1. Op. 34 cs Nine l’ianvforte Pieces, by Ascher and Goria. 

Paradies’ S mata ...... Beethoven's ‘Sovatas. Edited by Charles Hallé (No, 2). 
on te ‘t's Ye — Ronda, Op. 33... Favourite Airs from the Messiah, for the Pianotorte. 
aydn’s Sonata, Pp. sereeceeceerees 


Twelve Songs by Verdi and Flotow. 
Clementi’s Sonata, No. 2, Op. 87 Nine Pianoforte Pieces, by Osborne and Lindahl. 
Hummel’s * Les deux j ee ’ Vars 6 Twelve Sacred Duets, for Soprano and Coutralto Voices. 
Handel's Fugues.......s...0sceececerree see ceed * minor 5 Eighteen of Moore's Irish Melodies. 
Scarlatti’s Cat’s F' ugue « a neater minor Ten Songs, by Schubert. English and German Words. 
Handel's F UQUC .rcreccevcccceeceereccesseece seeeeedD E minor Twelve Popular Duets for Soprano and Contralto Voices. 
Kalkbrenner's fantasia . Nek gtasdbacests i flat... Beethoven's Sonatas. Edited by Charles Hallé (No. 1). 
Steib “i's ae ode asecese Six Pianoforte Pieces, by Wallace. 
Nine Pianoforte Pieces, by Brinley Richards. 
i i j Fifty Valses, hy C. D’Albert, Strauss, &. 
Forty Polkas, by Charles D’Albert, Jullien, Keenig, &c. 
T H FE PIA N Is _ § CO M PA N lO N. Ten Sets of Quadrilles, by Charles D’Albert, &. ,complete 
A series of classical compositions, Twelve Songs, by Handel. 
Clementi’s Mov ement, from Sonata No. 38, Op. 25 Twelve Sacred Songs, by Popular Composers. 
Handel's Movement from Suites de ee Ten Songs, by Mozart, with Italian and English Words. 
Scarlatti’s Movement from Harpsichord Lessons Ten Songs, by Wallace. 
Humnnel’s Fantasia and Rondo .........s00ceeeeees situs Siisses Ten Songs, by the Hon. Mrs. Norton. 
Handel s Chaconne (Suites de Pide es) ‘Thirteen Songs, by M. W. Balfo. 
Huminel’s Trois Amusement, No, 3. “ak 105 . 
Chi in’ s Impromptu, in A fla’, Op. 29 . 
Weber's Tarentelle, from Sonata. E 1 inor, Op. 70. 
Dussek’ s Tema, arranged as a Rondo, Op. 71 ........044 
Steibelt’s Rondo, a la chasse, from ee 7 64 
Dussek’s Vive Henri Quatre . ea Waal ined tbe teilane GniNesysevn 
SOCRTIMECL SOON, Sab UF MMETIOE 605.000 00gsscse<seseanceecescocece 
Dussck's Sonata, No. 1, Op. 85 ......ssecessescesceecencenees 
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All the Songs have a Pianoforte Accompaniment, 
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CHAPPELL AND 09, 


London: Ashdown & Parry, 18, Hanover Square. 50, NEW BOND STREET. 
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BOOSEY AND COS 
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MESSE SOLENNELLE, 
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IS 


READY THIS DAY, 
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BOOSEY & CO,, HOLLES STREET 


TITO MATTERS 
Compositions. 


PUBLISHED BY 


HUTCHINGS & ROMER, 


9, Conduit Street, Regent Street, W. 


FOR PIANOFORTE. 


GRANDE VALSH, 5bs. 


Played by Madlle. Kress, at Mellon’s Concerts ; by Master 
Wire Paps, at the Concerts of the Nobility; ang by the 
Composer, at all the principal London Concerts, with im- 
mense success.—See the London Papers. 


Il Folletto (Galop) . . . 
Un Sogno D’Amore (Nocturne) 
Una Notte D’ Estate (Nocturne) 
Addio del Passato (Tranccription) 
Pas de Charge (Morceau de Salon) 
Il Tramonto del Sole (Pensiero) 
Dancing Leaves. . . . 
Mergellina (Barcarole). .  . 
La Harpe (Morceau de Salon) 


Souvenir D’ Italie (Nocturne). . Ss. 


ORPHEE AUX ENFERS, 6s, 


ARRANGED AS A DUET. 


VOCAL MUSIC. 


Mergellina. Sung by Signor Stagno . ; . 8 
Non E Ver. Romanza... ; : . . 8 
Il Farfalline (The Fop). Sung by Signor Ferranti 3 


OPINIONS OF THE PRESS. 


“A young artist of singular merit—Tito Mattei, pianist to the King of 
Italy—is now on a visit to this country, and has been delighting the musical 
public by playiog his own compositions for the. pianoforte. A number of 
these have just been published by Megsrs. Hutchings and Romer, and their 
appearance in a priated form will be welcome to our amateurs—those 
especially who have already enjoyed their beauties through the medium of his 
ow. p2rformance. They are all short pieces, not in the elaborate form of t'1e 
sonata or the fantasia, but ‘‘morceaux de salon,” calculated as much for 
private as for public use—for the drawing-room as well as the concert-room. 
We may mention the titles of a few of them which have struck us as specially 
attractive :—* I] tramonto del Sole,” ‘‘ Grande Valsz de Concert,” “ Pas de 
Charge ;” ‘Il Folletto, Galop de Concert ;” ‘ Mergillina, barcarolle ;” 
“ Dancing Leaves,” and two nocturnes, ca'led ‘ Un Sogno d’Amore” and * Una 
Notte d'Estate.” In saying that these pieces are calculated for private as well 
as public p2rformance, we do not mean that they are calculated for the 
generality of amateurs. They demand, on the contrazy, taste, refinement, a 
brilliant and rapid finger, and familiarity with the modern style of playing. 
But in the present cultivated state of music, amateurs of both sexes abound in 
our musical circles who are capable of doing justice to the finest productions of 
of the art.” —Jiustrated London News, Nov. 24th, 1866. 
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